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NEW PUBLICATIONS FOR THE PIANOFORTE, 


EDITED AND CAREFULLY FINGERED BY 


CHARLES HALLE. 
STEPHEN HELLER’S THREE NEW STUDIES, 


Op. 139. PRICE 4s. 


CARL REINECKE’S SOUTHERN PICTURES: 


Under the Cypress Trees. Bolero. Gondoliera. Neapolitan Mandoline Player, 
Two Books, 4s. EACH. 


PIANOFORTE SOLOS AND DUETS. 


- 4. 

Schubert, F.—Ten Valses Weber, C. M. von.—Marcia Funebre, in G minor, 
Hiller, F.—March, Shepherd’s Song and Landler, for two performers, Op. 60, No. 7 - 

from Op. 117 Weber, C. M. von.—Rondo Scherzando, it in “B flat, 
Weber, C. M. von.—Moderato in C, Andantino in for two performers, Op. 60, No. 8 

F, and Marcia in C, for two performers, from Op. 3 Schumann, R.—Novelette in F major, Op. 21, No. 1 
Volkmann, R.—Musical Picture Book for two vat Hummel, }. N.—Allegro, Romanza, and Tempo 

formers, Op. 11, Book 1. di Minuetto 
Haydn, J.—The Master and the Pupil, “for two per- Hiller, F.—Hunting Song, Swedish Song, and Valse 

formers. Variations in F major Schumann, R.—‘ Al Ballo,” Novelette in D major, 
Weber, C. M. von.—Arioso in D major, for two per- from Op. 61 

formers, Op. 6c, No. 1 Beethoven, L. van.—Sonata in D ees for two 
Weber, C. M. von.—Alla Militaire, Allegro in C performers .. be 

major, for two performers, Op. 60, 'N 3 Beethoven, L. van. Variations: } in c ‘major, ¢ ona 
Volkmann, R.—Musical Picture Book, Op. 11, Book Theme by Count von Waldstein, for two performers 

2, for two performers Schumann, R.—Children’s Ball, for two performers, 
Weber, C. M. von.—Andantino, Grazioso, and Op. 130, Book 1, Polonaise ....... 

Rondo, all’ Ongarese, for two performers, Op. 60, Schumann, R. —Children’s Ball, for two ‘performers, 

Nos. 3 and 4 Op. 130, Book 2, Valse and Menuet 
Weber, C. M. von.—Siciliana in D minor, for two Schumann, R.—Children’s Ball, for two performers, 

performers, Op. 60, No. 5 Op. 130, Book 3, Ecossaise and Frangaise 
Volkmann, R. —Musical Picture Book, oP tr, Book Schumann, R.—Children’s Ball, for two re: 

3, for two performers ....... 5 0| Op. 130, Book 4, Ring Dance aes acunne 
Weber, C. M. von. —National ‘Air, ‘with variations, Couperin, F.—The Pilgrims and the Reapers. 

in E major, for two performers, Op. 60, No.6 ... 4 o|Chopin, F.—Nocturne in E major, Op. 62, No. 2 ... 

















In the Press,.and will be ready in a few days. 
STEPHEN HELLER’S “ VOYAGE AUTOUR DE MA CHAMBRE.” 
Morceau pour le Pianoforte, Op. 140. 
CARL REINECKE’S “ TWENTY-FOUR STUDIES.” Op. 121. In 3 Books. 
CARL REINECKE’S “ TWELVE SKETCHES, IN CANONICAL FORM,” 


for Two Performers. Op. 130. In 2 Books. 
*,* All the above may be had at half the marked price and postage free. 





Prospectuses, containing full particulars, may be had of 
FORSYTH BROTHERS, 
LONDON : MANCHESTER : 


272a, REGENT-CIRCUS, OXFORD-STREET. | CROSS-STREET AND SOUTH KING-STREET. 
Post-office Orders to be made payable to FORSYTH BROTHERS, at the “Chief Office.” 
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PROFESSIONAL NOTICES. 


MDME. ELLEN GLANVILLE (Soprano). 
20, Frithville-gardens, Uxbridge-road, Shepherd’s-bush, W. 


MRS. WARREN (Soprano), 

Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address 
_ 150, Radnor-street, Hulme, Manchester. 

Lessons in Singing. References—Charles Hallé, Esq., and Edward 
Hecht, Esq. 


MISS ALMINA HALLOWELL (Soprano). 


For Concerts and Oratorios, address 94, Lister-lane, Halifax. 


MISS M. B. CRICHTON (Soprano). 


For Oratorios, Concerts, &c., address 2, Hallfield-place, Bradford. 


MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbaston, Birmingham. 


MRS. WILSON JACKSON (Soprano). 


For Concerts, Oratorios, &c., 1, Duchess-road, Birmingham. 


MISS DUMVILLE (Soprano). 


for Oratorios, &c., address Cheetham-street, Cheetham, Manchester. 


MISS ARTHUR (Primo Soprano). 
For Oratorios and Concerts, address Butterley House, Leeds. 
MISS KNOWLES (Soprano). 
For Oratorios, Concerts, &c., Robert Town, Millbridge, Normanton. 


MISS ALICE SUGDEN (Soprano). 


For Oratorios and Miscellaneous Concerts, 32, King-st., Regent-st., W. 


MISS NEWELL (Soprano). 


For Oratorios, Concerts, &c., address 19, Tonbridge-place, Leeds. 
































MISS ALICE BERTON (Contralto). 


(Pupil of Signor Mazzoni.) 221, Jubilee-street, Mile-end-road. 


MISS LOUISA BOWMONT (Contralto), 
(Principal of the Church of the Holy Name, Manchester.) 
For Concerts, Oratorios, &c., address 51, Mercer-street, Embden- 
street, Hulme. 


MISS EDITH CLELLAND (Contralto). 


For Oratorios and Miscellaneous Concerts, address, 51, Elizabeth- 
street, Cheetham, Manchester. 











MR. HARVEY DAY (Principal Bass), 


Trinity College, Cambridge. Letters respecting Engagements for 
Concerts to be addressed 35, Bateman-street, Cambridge. 


MR. CHRISTIAN (Principal Bass), 
Eton College Choir, Windsor. 


MR. D. HARRISON (Basso). 


For Oratorios and Concerts, address Cathedral Choir, York. 


MR. ADOLPHUS PHILLIPS (Basso). 
(Of the Cathedral Choir, Lincoln.) For Oratorios, Concerts, &c., 
address 92, Newland, Lincoln. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


T R. WILLIS (established 1827), Maker and Im- 
e porter of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


MPORTANT TO MUSICSELLERS. — Having 
the largest varied Stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 
if required. Terms oy af fee yenq 
London: B. Williams, 19, Paternoster-row. 


USIC ENGRAVED, PRINTED, AND PUB. 
LISHED in the best style, and on moderate terms, a statement 
of which sent on application by B. Williams, 19, Paternoster-row. 


USIC ENGRAVED, PRINTED and PUB- 

LISHED in the best style, at unusually low prices, or by 

mutual arrangement. Send for an Estimate to Simpson and Co., 
33, Argyll-street, Regent-street, W. 


RASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES AND HARMONIUMS, supplied 

at wholesale prices at J. Moorr’s, Buxton-road, Huddersfield. 

Prices, with drawings of every Instrument, post free. Music for any 
kind of band. Patronised by the army, navy, and rifle corps. 


RUSSELL'S MUSICAL INSTRUMENTS. : 
CONCERTINAS, Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction books. Instruments repaired or exchanged. Price lists 
free. J. Russell, 158, Goswell-road, Clerkenwell, London. 



































MR. J. H. PEARSON (Alto Vocalist). 
For Concerts, &c., address Cathedral, Manchester. 
J. VERNEY BINNS (Tenor). 


For Oratorios, Concerts, &c., address 6, New Bond-street, Halifax, 
Yorkshire. 


Mk. W. B. LING (Tenor), 
Principal Tenor, Trinity College, Cambridge. Engagements to be 
addressed St. Mark's Villa, Newnham Croft, Cambridge. 


MR. M. KENNEDY (Tenor). 
’ (Carlisle Cathedral.) Address 4, Dixon-street, Carlisle. 
MR. N. DUMVILLE (Principal Tenor). 


For Oratorios and Concerts, address Cathedral, Manchester. 


MR. WILLIAM DUMVILLE (Tenor). 
For Oratorios, &c., address 14, Duke-street, Lower Broughton, or 
The Cathedral, Manchester. 


MR. GREENHILL (Tenor). 

For Concerts, Pupils, &c., 7, Alma-square, St. John’s-wood. 
MR. R. SUTCLIFFE (Principal Tenor), 
Cathedral Choir, York. For Oratorios and Concerts, address 

usic Warehouse, 37, Stonegate, York. 
GERARD HENRY (Baritone). 
(Pupil of T. A. Wallworth, Esq.) ForConcerts, Institutions, Dinners, 
&c., address Merton-road, South Wimbledon, S. 


MR. A. McCALL (Bass). 
For Oratorios and Concerts, address Minster, York. 
MR. RICKARD (Bass). 
(Of the Schubert Society’s Concerts, and Pupil of C. er wg pe Esq.) 
For Oratorios and Concerts, address King Cross, Halifax, Yorkshire. 


MR. HUDSON LISTER (Vocalist, Bass). 
For Oratorios, Miscellaneous Concerts, &c., address Cathedral, 
Manchester. 


MR. THORNTON WOOD (Bass), 
(Of the Royal Albert Hall Concerts). For Oratorios, Concerts, &c., 
address 2, Hallfield-place, Bradford, Yorkshire. 


MR. JOHN THURSFIELD (Principal Bass). 


For Oratorios and Concerts, address Cathedral, Ripon, Yorkshire, 


MR. ROBERT ANDREWS (Bass). 












































rT METAL PIPES, best make and quality. 


Voicing and Tuning by experienced London workmen. List of 
prices sent on receipt of penny stamp.—Lloyd & Dudgeon, Nottingham. 


. * 

IRST VIOLIN STRINGS; will not break if 

tuned up to G; never turning false even from perspiration. 

One returned for 4stamps. Send to Mr. Youens, Assembly Rooms, 
Poplar, E. Established 1844. 


IOLIN STRINGS. Four First (the finest Roman 
Strings imported) sent post free as sample for 13 stamps by 

Alphonse Cary, Importer of Italian Violin Strings, 26, Fortess-terrace, 

Kentish-town, N.W. Wholesale trade list on application. 


ROADWOOD Small Rosewood GRAND PIANO, 

full compass, C to A, and trichord. Only had little drawing- 
room use; brilliant tone. £45; cost 110 guineas. Would take a 
Cottage Piano in part. Address Mozart, Pink’s Library, 1, Gordon- 
terrace, Putney. 


QUARTERLY SALE OF MUSICAL PROPERTY. 
Important to the Trade, Profession, Schools, and Public in general. 
120 PIANOFORTES by Broadwood, Collard, 

Erard, Kirkman, Allison, Wornum, Ziegler, Scholtus, 
Squire, Stodart, Johnson, &. HARMONIUMS and AMERICAN 
ORGANS by Hermann, Niedermayer, Rousselot, Christophe, Wheat- 
stone, &c. HARPS, Violins, Flutes, Guitars, Pianoforte small work, 
Jewellery, and Sundries, together with a large quantity of MODERN 
SHEET MUSIC, &c., being the Unredeemed Pledges from various 
Pawnbrokers, and Surplus Stocks from Dealers, which will be SOLD 
by AUCTION, by Messrs. KELLY and CO., at their Great Musical 
Repository, 11, Charles-street, Middlesex Hospital, on WEDNES- 
DAY, JANUARY 5th, 1876, commencing at Twelve o’clock prompt. 
May be viewed, and Catalogues had, the day prior and morning of 
Sale. 


ARGE HARMONIUM FOR SALE. Alexandre’s 

Drawing-room Model, percussion, 2 manuals, 24 stops, 2$ 
octaves, pedals; Walnut case; blows 3 ways. A.S. P.,3 and 4, New 
Inn-yard, Curtain-road, E.C. 


RGAN for SALE.—A Powerful Fine-toned 

Church C Organ, in good condition, for SALE; built by 
Walker; containing 2 manuals (tenor C swell), 17 speaking stops and 
2 couplers; 2 stops on pedal organ. Price £200. Apply to John H. 
Gower, Holly-bank, Rusthall, Tunbridge Wells. 


( =" WANTED, very superior, at moderate 
price. Size not to exceed 18 ft. width and 22 ft. height, exclu- 
sive of bellows; 3 manuals accepted, 4 preferred. Address H.B., Pall- 


























For Oratorios and other Concerts, address Hereford Cathedral. 
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AGENTS REQUIRED IN EVERY TOWN FOR 
THE NEW PEDAL ATTACHMENT 
FOR PIANOFORTES. 





Mé: J. HAMILTON begs to inform Organists, 

Organ Students and others, that his invention for attaching 
Pedals to Pianofortes is meeting with great success and is much 
approved of, as the subjoined testimonials willshow. The new action 
is entirely noiseless, and its simplicity and cheapness must ultimately 
supersede the cumbrous, expensive, and rattling organ action as 
usually applied. It can easily be attached to a pianoforte, as it is 
sent complete, with printed instructions “ How to attach.” The 
pedals are manufactured of well-seasoned, hard wood, and are similar 
in scale and compass to the pedals made for organs of the present day. 

A set of Radiating and Concave Pedals (30 notes, C to F), with 
action, price £5 5s. Or, Straight Pedal Board, with action, price £4 4s. 


TESTIMONIALS. 
4, Rose Cottages, South Norwood Hill, 
London, May 24, 1875. 

Sir,—I enclose a P.O. Order for the Pedals and Action, and am 
exceedingly pleased with the easy and ingenious manner of attaching 
the Pedals to the Pianoforte Keys. It all works well. 

Yours truly, 
ESSE MINNS, F.C.O., 
Member of the Council of the College of Organists. 

To Mr. J. Hamilton, Bristol. 


Pianoforte Warehouse, Northumberland-street, 
Newcastle-on-Tyne, Oct. 16th, 1875. 

Sir,~I am very much pleased with the Pedals and Action ; it is easily 
attached to a pianoforte, is noiseless, and in every way a great im- 
provement on the roller-board system. 

Yours truly, 
C. H. SHEPHERD, A.R.A. 
To Mr. J. Hamilton, Bristol. 


These letters are similar to a great many others which have been 
received. —_—— 
Orders accompanied with Cheque or P.O. Order will receive imme- 
diate attention. Send for prices to the Trade and Profession. 
Address J. HAMILTON, 11, Brunswick-street, City-road, Bristol. 


AMERICAN PALACE ORGANS. 


MANUFACTURED BY THE 
LORING AND BLAKE ORGAN COMPANY, TOLEDO, OHIO, U.S.A. 


These celebrated Organs are acknowledged by eminent organists to 
be the best substitute for a pipe organ, for Churches, Chapels, Schools, 
or domestic use. The tone combines depth, power, brilliancy, and 
sympathetic delicacy. Every care is taken in their construction; the 
reeds are patented. They are the cheapest and best ever imported. 
A great variety in elegant cases for drawing-room or boudoir. 

Sole Agent for Great Britain, India and the Colonies, C. CURTIS, 
29, BAKER-STREET, LONDON, W. (Baker-Street Pianoforte. 
Organ and Harmonium Warehouse, nearly opposite Mdme. Tussaud’s.) 


Dealers and Shippers Supplied. Illustrated Lists upon application. 


METAL EQUITONE FLUTES, WITH KEYS 


(Silver Plated and Burnished.) 
In Quality AND CONSTRUCTION THEY ARE UNSURPASSED. 
Price, in B flat, with 1 Key, 5s. 
Barnett Samuel and Son, Manufacturers, 31, Houndsditch, London. 


CYLINDER FLAGEOLETS,: WITH KEYS. 


(Silver Plated and Burnished.) Price, in B flat, with 1 Key, 5s. 
Barnett Samuel and Son, Inventors and Makers, 31, Houndsditch, E. 


CCURATE METRONOMES, 1s., post free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
roth ed., 6d. each. D. Scholefield, Trinity-street, Huddersfield. 


AST LONDON ORGAN WORKS, 

9, Burdett-road, Bow, E.—E. Carper is prepared to send Spe- 

cifications for building Organs of very superior materials and work- 

manship. Alterations, rebuilding, and repairs. First-class Workmen 

sent to all parts on very moderate terms. Tuning, &c. Second-hand 
ORGANS for SALE. 


EAN’S CHEAP MUSICAL INSTRUMENTS. 
School Band Flutes from 3s. 6d.; 8-Key Concert Flutes, 25s. ; 
Cornets in case, 30s.; Drums, Tambourines, Banjos, and every article 
in the trade. A good Violin, with Bow, and Book, in case, 20s. 
English, Roman, and Acribelle Violin Strings—5 best firsts, war- 
ranted to stand at concert pitch, sent free for 13 stamps. Price Lists 
sent free. Joseph Dean, Music Warehouse, 77, City-road, E.C. 




















ORGAN-TONED HARMONIUMS. 


HATTERSLEY & CO."S CELEBRATED 

« ORGAN-TONED HARMONIUMS, which for Durability, 

Sweetness of Tone, and Rapidity of Touch, are unequalled by any 
other maker. 

These splendid instruments are manufactured only by W. Hat- 
TERSLEY & Co., with improved sound board, in double veneered cases, 
and from well-seasoned material, and have been tried side by side with 
the best English, American, French, and German Harmoniums, and 
have been pronounced to be far better both in quality of tone, variety 
in the stops, repetition in touch, and predominance of the treble over 
the bass. The large instruments, with double action, and several 
other improvements, are nearer to the organ than anything yet made. 

W. H. & Co. have now enlarged their Manufactory and increased 
their hands, so that they may be able to keep up to the demand, which 
has been so pressing of late. 

Price from 7 Guineas. 


SPECIAL ATTENTION is called to their Celebrated 17-Guinea 


ORGAN-TONED DRAWING-ROOM MODEL, 


9 Stops (all effective), with double-knee Swells, as being the finest 
instrument made at the price. 


The whole of these instruments are 15 per cent. cheaper than the 
London or other makers, considering workmanship, &c., irrespective 
of a much superior tone. 


HATTERSLEY & CO.’S 
CeLesrateD SCHOOL & CHURCH HARMONIUM 
1r Stops, Manufactured and Voiced specially for large rooms. 
Price 20 Guineas, 


BOOKS OF DESIGNS AND ABOVE 200 TESTIMONIALS 
Free by Post upon application. 


SHOW ROOMS:— 


10 & 12, Times-buildings, Bow-street, Sheffield. 
MANUFACTORY:—ORANGE WorkKS, ORANGE-STREET. 


STANDARD AMERICAN ORGANS 


MANUFACTURED BY 
PELOUBET, PELTON & CO., NEW YORK. 


Price Lists on application to Barnett Samuel and Son (Sole Agents 
for Great Britain), Wholesale Musical Instrument Warehouse, 
Houndsditch, London. 





“ A supreme and perfect harmony of Notes.” 
& W. SNELL’S IMPROVED HARMONIUMS. 
e For tone, touch, articulation, and general excellence are pro- 
nounced by the Profession and the Public the best and cheapest extant. 
Prices, designs, &c., free of E. and W. Snell, 37, Kelly-street, London, 
N.W. Manufactory, Little King-street North, N.W. Trade supplied. 


“ Okehampton Vicarage, Devon. November 11th, 1869. 
“* Archdeacon Downall begs to inform Messrs. Snell, that ihe Har- 
monium has arrived safely, and the case (empty) is returned to-day. 
The instrument gives great satisfaction.” 


From W. R. Williams, Esq., Professor of Music, Tydee, Newport. 

* Gentlemen, “© Mon., March 7, 1873 

a Roving had several instruments from you during the last ten 
months, I feel it nothing more than a duty on my part to candidly tell 
you that each instrument has far exceeded the expectations of the 
purchaser, and given entire satisfaction, without a single exception. 
The instrument that has arrived to-day is a model of workmanship, 
and a marvel of cheapness. I wish to make particular mention of the 
* Pneumatic Sourdine’ stop, which I thought was a sham when I first 
saw your list, but which I find softens the bass most effectually. In 
fact, your instruments are, without flattery, really good and wonder- 
fully cheap. Ifyou wish, you may give publicity to these remarks, 
which have been unsolicited, but duly merited. 

“ Respectfully yours, 
“To Messrs. E. and W. Snell.” “W.R. WILLIAMS, 


RGAN, very Sweet Tone, in a Handsome Maho- 
gany Case, in excellent condition, containing 8 stops: stop 
diapason bass, stop diapason, open diapason, flute, dulciana, prin- 
cipal, fifteenth, and viol de gamba, of excellent quality; pedals, 
composition pedals, foot and hand blower. Price £45. J.N., 4, High- 
field-terrace, King-street, Stretford, near Manchester. 


HANCEL and CHAMBER ORGANS for SALE 


or HIRE. Full tone; good material and workmanship. Apply 
to W. J. Northcott, Organ Builder, 11, Granby-street, London, N.W. 


RGAN.—6 stops, Oak Case, illuminated speaking 


front, pedals. Price £25. No dealers. Organ, 130, Camden-road. 


© prey containing stop diapason, dulciana, prin- 
cipal, and fifteenth; Mahogany Case, gilt front pipes; suitable 
fora Chape!. £10. Lloyd and Dudgeon, Union-road, Nottingham. 


CRGANS for Church or Chamber, full, rich tone, 

from 35 guineas ORGAN HARMONIUMS, with r or 2 
manuals, full compass of pedals, from 25 to 54 guineas, invaluable for 
Teaching or Organ Practice. SPRAGUE’S Celebrated ORGAN- 
TONE HARMONIUMS, 6 guineas; best in the trade.—William 
Sprague, 7, Finsbury-pavement, London. 


OR SALE.—CHAMBER ORGAN, 5 stops, suit- 
able for small Church or Chapel, quite new. Built by Lewis 
and Co. For particulars, to W. H. Draycott, 17, Victoria-terrace, 























South Shields. 
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REDUCED PRICES OF 


OUSELEY AND 


MONK’S 


POINTED PSALTER. 





4to Edition, with Chants in Short Score _.... 


Vocal parts mon 
Words only an 
ditto 


I2mo Edition. 
32mo Edition. 
Ditto 


with Proper Psalms 


Each 
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This pointing of the Psalter is authorized by His Grace the Archbishop of York. 





LONDON: 
NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 35, POULTRY (E.C.) 





HE BRISTOL TUNE BOOK.—A Manual of 


Tunes and Chants, intended as acompanion to all Hymn Books, | 
containing 258 Tunes (100 varieties of metre), and 85 Single and) 
Double Chants. The whole arranged in Short Score, and the Har- 
monies carefully selected from the best authorities, with ruled music 
paper for manuscript additions. Adopted in several hundred congre- 
gations. More than 100,000 copies have already been = 

0.1. oan poo turned in ... 
» 2 Cloth boards, red edges, gilt lettered Poa 6d. 
TONIC SOL-FA EDITION. 
ts 3- Limp cloth, turned in ... as. od. 
+4 Clot boards, red edges, gilt iettered 2s. 6d. 
Congrosations or associations requiring large quantities may obtain 
them on special terms by eran to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
ull booksellers and musicsellers. 





rice 3s. 6d., cloth, red edges. 
HE TUNE "BOOK, ‘with the additional Tunes, 
as used at ST. ALBAN’ S, HOLBORN ; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, ‘Ewer and Co. 


HE LONDON TUNE.BOOK. A Companion 


for all Hymnals. Cloth, 3s.; red edges, 3s. 6d. 
London: Novello, Ewer and Co., 1, Berners Street, W. 


Now ready, in small quarto, 330 pages. 
HE BURNLEY TUNE-BOOK, an entirely new 
Psalmody of 683 Tunes, Chants, Kyries, Glorias, Chant Te 
Deums, &c., nearly the whole of which are new and never before pub- 
lished.’ The collection of Chants and Kyries, as well as the Tunes, 
contains many beautiful compositions; and altogether the B. T. B 
will be found one of the most useful, comprehensive, and interesting 
tune-books ever published. 
Plain binding, 4s.; gilt lettered and red edges, 5s. 
London: F. Pitman, Paternoster-row. Burnley: T. Simpson. 


FIRST BOOK on the THEORY of MUSIC 

(used at the Plymouth High School), by Louisa Grsson. 
Highly recommended by the leading London and provincial musicians. 
3s. 6d. ‘May be safely accepted as an authority.” —G. A. MACFARREN. 

London: Moffat, Paige and Co., Paternoster-buildings. 


MODULATING DICTIONARY, consisting of 
the twenty-four major an 


552 Modulations, by three intermediate chords from and into 
minor keys, with the return modulations. 
Arranged for immediate reference by CLEVELAND WIGAN. 
London: Novello, Ewer and Co. 














Price 4s. 





Second Edition, Enlarged.—Price Sixpence. 
ORDRELL’S MANUAL of SIGHT SINGING, 
on the ‘Tonic or Movable Do System of Reading Old Notation 
Music. London: C. coed fy 67, Berners-street; John Jordrell, 
Withington, near Manchester, and through all Book and Musicsellers. 





Price 6s. 
AKER’S PIANOFORTE TUTOR. 
Easy and very plain instructions. Adapted for Schools and 
General Teaching Purposes. London: B. Williams, 19, Paternoster- 
row or, post free, 38., of G. Baker, Stamp-office-place, Wakefield. 


| 





A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS. 
By RICHARD MANN. 
Price One Shilling and Sixpence. 
This work offers to the clergy and other amateur choir trainers a 
systematic and simple course o' instruction, by which they may teach 


their pupils to read music at sight, in a comparatively short time. 
London: Novello, Ewer and Co. 





THIRTY-FOURTH EDITION. 
Price 1s. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 


SIGHT SINGING MANUAL. 


For Cuorrs. —The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 
oR ScHooLs.—Every requisite for learning Music, and reading at 
sight in a few lessons. 
oR CuHorAL Societies.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 


APPENDIX. 


Containing Exercises, Solfeggi, aoe, Anthems, &c. 
Price One Shill ing. 
London: Published for the Editor by Novello, Ewer and Co.; 
Cramer, Wood and Co. 








Second Edition, 2s. 6d. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 
London: Published for the Editor by Novello, Ewer, and Co. ; 
Cramer, Wood and Co, 





Seventh edition. Paper cover, 1s.; bound in cloth, 1s. 6d. 


CATHEDRAL CHANT BOOK. 


Containing nearly 200 Single a Double Chants; also the Gregorian 
‘ones. 
London: Published for the Editor by Novello, Ewer and Co.; 
Cramer, Wood and Co. 





This Day, in 4to., price ros. 

TREATISE on M in MUSIC and 

GENERAL COMPOSITION. By Sir F. A. Gorr-OusELey, 
Bart., Mus. Doc., Professor of Music at Oxford. 





By the same Author. 
TREATISE on HARMONY. Second Edition. 
This Day. Revised and Corrected. 4to., ros. 





Oxford: Printed at the Clarendon Press, and published by Mac- 
millan and Co., London, Publishers to the University. 
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R. FOWLE’S COLUMNS of CHURCH 
MUSIC of all kinds for Country Choirs. See Musical Times for 
October, November, and December last; or apply for Catalogues to 
ti —. Winchester. 
PLAYED IN NEARLY 2,000 CHURCHES. 
HE ORGANIST’S MARCH. ts. 6d.; post free 
for gd.‘.‘‘The march is simple and yet grand,” writes an 
organist; “ and when it is played in our church the majority of the 
congregation remain until it is finished.” Address as below. 


HE HARMONIUM MARCH. is. 6d.; post free 
for 9d. Stops marked for use. Very full and melodious for all 
bharmoniums or organs. 


HE VILLAGE BRIDAL MARCH. is. 6d.; 
post free for 9d. Very popular for village weddings, and 
Churches with smali instruments on which Mendelssohn’s March is 
not effective. 
HRISTMAS-DAY MARCH. ts. 6d.; post free, 
od. Very suitable for Concerts and Penny Readings, the bells 
being very popular. The laughable Ghost Story and three other Penny 
Readings Papers for 1s. 
For all the above, address Dr. Fowle, 1, Eastgate, Winchester. 
D® FOWLE’S REVISION of Composers’ Manu- 
scripts and selection of Instruments has given the highest 
satisfaction in England and the Colonies. Estimates given for pub- 
lishing Works. 
The Public Press and Choirmasters pronounce Anthems Special and 
General as “ nearly perfection itself.” Nearly 400 pages. 7s. 6d. 
Address Dr. Fowle, 1, Eastgate, Winchester. 


Just Published, 


Te VOCAL DUETS, composed by Franz Apr. 
Op. 457. The English translation by the Rev. J. TRoutBeck, M.A. 
No. r. O come ye flow’rets. No. 6. Sabbath on the sea, 

2. All seek for rest. 7. A Spring greeting. 

3. Lovely violet. 8. The bird’s question. 

4. In the distance. g- Longing for home. 

5. In the forest. ro. On the blue sea. 

3s. each. Sold at half-price. 
London: Novello, Ewer and Co., 1, Berners-street, W. 








Just Published, 


S"o SONGS, composed by FERDINAND HILLER. 
Op. 149. The English translation by the Rev. J. TRouTBEcK, 


Not. Eyes of Spring. No. 4. The Pilgrimage of the 
2. Departure from the loved Virgin. 
one. 5. Two Voices. 
3- Inconstancy. 6. A parting prayer. 
2s. 6d. each. Sold at half-price. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


WILLIAM J. YOUNG’S 


POPULAR PART-SONGS FOR S.A.T.B. 8vo. 
No. s. d. 





1. “I love the merry spring-time ” 17th edition o 2 
2. “ Gaily through the greenwood”. ” 23rd yy o 2 
3. “‘ Welcome, merry Ma at GR o 2 
4. “ The mountain SEGRE... ose sen o 2 
5. ‘ Come o’er the mountain ” a OR o 2 
6. “ Hail, merry, merry Christmas " Mth 4 jah Org 
beer Songs of praise the angels mas" 5th ,, -m @ 3 
8. “ Blow, ye balmy breezes, blow”. 6th =,, 0 3 
g. ‘ Fairy revels ” wl My iene 
zo. ‘Oh! peaceful vale of rest” aoe - Ses geo) OBR 
1x. “‘ The merry bird” a w is 0 g 
12. “Come, let us be merry and gay” SE 55 “lace 
13. ‘* Forest echoes” rr: bah Qe ag co OCS 
14. “‘ Haste, ye merry elves” af a A a 
15. ‘' The streamlet” (with Soprano Solo) int 1 ee AOS 
16. ‘‘ Sunshine and shadow” and ade OD 
17. “ Sunny rays” (with So; oprano Solo) 2nd °o 3 
London: Novello, Ewer an , I, Berners- street, Ww. or of the 


Composer, 6, Grove Terrace, Longsight, Manchester. 


"THE GAY HUSSAR. Song. The Words written 
by Atrrep E. T. Watson. The Music adapted from 
Spmpese’ s HUSARENRITT by Lours DienL. 4s. Postage free 
for 25 stamps. London: Novello, Ewer and Co. 


IVE INTRODUCTORY VOLUNTARIES for 
the ORGAN. Composed by T. Mer Pattison. 

These Voluntaries, of medium difficulty, with Pedal Obbligato, will 
be found eminently useful for the introduction of Divine Service, both 
as regards character and len ~ a Price 3s. Novello, Ewer and Co., 
1, Berners-street, London, W. 


\ FOLUNTARIES for the ORGAN, Arranged from 
the works of eminent ay oe by Sir Joun Goss. Neatly 

bound in cloth, price 3s. net ovello, Ewer and Co., 1, Berners- 

street, W., and 35, Poultry, E.C. 

Gore COUCHANT. Nocturne pour le Piano, 


par THERESE LeuPpotp. 3s. London: Novello, Ewer and Co. 


HE CHANGED IDOL, New Song, by G. New- 
comBE, Compass F to G, price 3s. Published by 4 C. Boosey, 
Little Argyll-street, Regent-street, London. 




















C. JEFFERYS, 67, BERNERS ST. 


JUST PUBLISHED, No. 30, CHORAL SOCIETY. 
NELSON’S POPULAR SONG, 
“THE ROSE OF ALLANDALE,” 


Harmonized as a Part-Song by MicHaEL Watson. Price 2d. 








Each Number, price 2d. net. 


THE CHORAL SOCIETY: 
A Collection of Part-Songs, Glees, Choruses, &c., 
EpiTrED By MICHAEL WATSON. 


mes Composer. 
'Tis Silent Eve daa ‘ eco eee ... Michael Watson. 

>. Corin’s Fate .. wa R. Turner 

3. Where the Pearly Dewdrop falleth eee E. J. Loder. 


4. The Winter being over... ve 


5. Fairy Voices ... ~ ton “ 

6. Moonlight wi a We -H. L. Glover. 
7. Good bye ees . L. Hatton. 

8. I thought of thee «We i 

9. The Forsaken J. L. Hatton. 

10. Bonny May . H. L. Glover. 
11. Spring Song ... . L. Hatton. 

12. The Winds sven ee = J. Frost. 

13. County Guy oe .. G. A. Macfarren. 
14. The Birdes that had left their song «- eo G.A. Macfarren. 
15. The Arrow and the Song ... ee one ni j: F. Simpson. 
16. Good-night to the Day i pee awn G. B. Halley. 
17. The Summer Cloud.. ‘ ae Odoardo Barri. 
18. My Love is fair as Summer “Morning ase T. Distin. 


19. Ye Little Birds that sit and sing .. G. A. Macfarren. 


20. The Little Church.—Das Kirchlein. (For Mixed 


or Male Voices.) V. E. Becker. 
21. He loves and he rides away Michael Watson. 
22. Haste, haste, and lightly tread. “(For "Female 

Voices only)... ton jen .. E.J. Loder. 
23. Yes, every flower that blows M. F. Gordon. 
24. Daybreak i ais F. Schira. 
25. Ave Maria rp: F. Schira. 
26. Sunshine - pa bins ows ans T. G. B. Halley 
27. Ode to Spring. "(For Female Voices only) J. H. Tully. 





JEFFERYS'S MUSICAL JOURNAL. 


Each Part, One Shilling net. 


Part 1. THIRTEEN POPULAR SONGS, by Glover, Dolores, 
abriel, Nelson, &c. 
» 2 TEN BASS SONGS, by Loder, Reyloff, Russell, Dr. Call- 


cott, &c. 

» 3- SEVEN VOCAL DUETS, by Bellini, S. Glover, Macfarren, 
Donizetti, &c. 

» 4 EASY PIANOFORTE MUSIC, by Gantier, Glover, Michael 
Watson, Bevani, 

» 5- OVERTURES, BUETS, by Auber, Hérold, and Rossini. 

» 6 FOURTEEN PIECES, by Stephen Heller. 


MELODIOUS MELODIES, 


Arranged for the Organ or Harmonium. 
By JOHN OWEN. 
Each Part One Shilling net. 


Part 1. VOLUNTARIES; Subjects by Heller, Mendelssohn, Schu- 
mann, Beethoven. 
a ° Veeorae Subjects by Handel, Beethoven, Rossini, 
ozart 
» 3. OPERATIC MELODIES, by Mozart, Donizetti, Auber, 
Verdi, Meyerbeer, &c. 
1. de VOLUNTARIES; Subjects by Spohr, Handel, Mendelssohn 
and Croft. 








TENTH THOUSAND. 
SONGS, 
HARMONIZED FOR SCHOOL PURPOSES. 
By MICHAEL WATSON. 


Price Sixpence net. 


H. C. LUNN’S ELEMENTS OF MUSIC. 
Price 1s. 6d. net. 


NOW BEING Pee Cok BY THE CARL ROSA 
PERA COMPANY 


VERDI’S “TL TROVATORE. 


The Pianoforte Score with Italian and English words; 
the latter by CHARLES JEFFERYS. 
In paper covers, 3s.; bound in cloth, 4s. 4d. 
This is the <lcinal acting version, containing “Home to our moun- 
tains,” “‘ The tempest of the heart,” “Ah, I have sighed to rest me,” 
&e. 








LONDON: C. JEFFERYS, 67, BerNERS STREET, W. 
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CONCORDIA 
A Weekly Fournal of Music and the Sister Arts. 


PUBLISHED EVERY SATURDAY, PRICE 4p. 





ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, 
NINETEEN SHILLINGS AND SIXPENCE. 





A scale of charges for Advertisements in Concordia may 
be had on application to the Publishers. 


OFFICE—LONDON: 1, BERNERS STREET, W. 


T. SEPULCHRE, SNOW HILL.—tThere are 

VACANCIES in the VOLUNTARY CHOIR of this Church, 

the service at which is semi-cathedral. Ladies and Gentlemen having 

a fair knowledge of music, and who are willing to assist, are invited to 

send in their names to the Hon. Sec., W. T. Stephens, 11, Huggin- 
lane, Wood-street, E.C. 


ANTED, for the Choir at Perivale Church, 

Ealing, W., TWO BOYS (TREBLE). Two full services 

on Sunday. Salary to commence £15 per annum. Apply to Dr. 
Christie, Elm-grove, Ealing, W. 


OYS’ VOICES REQUIRED, good Readers; 
_ Apply at St. Mary-at-Hill Church, Eastcheap, City, on Thursday 
evenings, at 6.30. Stipend according to merit. 


T. BOTOLPH, ALDERSGATE. — CHORAL 
SCHOLARSHIPS.—WANTED, FOUR BOYS with good 
voices, who will receive in return for their services a free education 
in the Upper School of the Charterhouse. Applications (by letter) to 
be made to Mr. J. R. Murray, 18, Aldersgate-street, E.C. 


OPRANO or Second.—A Professional Lady 
desires Sunday ENGAGEMENT. Good references. Address 
H., 25, Chalk-farm-road, N.W. 


T. MICHAEL’S COLLEGE, TENBURY. — 

FOUR PROBATIONSHIPS are now VACANT in the Choir. 

A Trial of Boys’ Voices will be held at 33, Great Pulteney-street, W., 

on Friday, January 7th, at 2 o'clock. For full particulars apply to the 
Rev. The Subwarden, St. Michael’s, Tenbury. 


A” TO WANTED for St. Asaph Cathedral.— 
4 Salary £30 per annum for a Probationer. No opening for a 
writing clerk, but applicants of other trades may find work in the city. 
A tailor would have immediate employment. Apply to Rev. W. 
Morton, Succentor, St. Asaph. 


ALTOS, TENORS, and BASSES (Volunteers), 

are required to fill vacancies in a City surpliced Choir, full 
Choral Service, Anglican Music. Address M. B., Novello, Ewer and 
Co., 35, Poultry, E.C. 


ENOR (Leading) WANTED for St. James’s 

Church, West Croydon. Salary £12. Two Sunday Services 
and Practice on Friday evenings. Address Mr. T. A. Blake, 27, Albert- 
road, West Croydon, or at the church at 8 o'clock on Friday evenings. 


ETERBOROUGH CATHEDRAL.—A TENOR 

LAY CLERK WANTED. Statutable salary, with allowances, 
£70 per annum. Applications to be sent in immediately, under cover, 
to H. P. Gates, Esq., Chapter Clerk, Peterborough. 


"TENOR REQUIRED at Trinity Church, Lee. 


£10 per annum. Apply immediately to Mr. Charles Joseph 
Frost, 2, Newton-terrace, Lee, S.E. é _— 


IPON CATHEDRAL.—There will shortly be a 

VACANCY fora TENOR VOICE; one fully qualified to take 

the solo and verse parts in the daily services required. Stipend, £85 

to £90. For full particulars, apply to J. F. A. Coppin, Esq., Chapter 
Clerk, Ripon. 


BARITONE DISENGAGED. Catholic Church 
preferred, in or near London. Well up in Masses and a good 


reader. Address Signor, care of Mrs. Power, Cavendish-mansion, 
Brighton. 












































(yBQamst WANTED at Lady-Day, or as soon 
after as possible, for Church in a popular and beautiful town 
30 miles from London. Must be thoroughly acquainted with Gregorian 
Music, and used to choral celebrations. Good Churchman. To com- 
petent man large stipend offered. Fine organ, 3 manuals. Good con- 
nection. For particulars apply to Beta, care of Rev. W. H. Cleaver, 
S. Peter’s Home, Kilburn, 


ANTED.—ORGANIST and CHOIRMASTER 

for Queen’s Park Parish Church, Crosshill, Glasgow. Salary 

not less than Fifty Guineas per annum. The Organ is new, of three 

manuals, and full pedal board. Apply, with certificates, to Mr. Robert 

Donaldson, 77, St. Vincent-street, Glasgow, before the 31st Jan. 1876. 

ST. LEONARD’S-ON-SEA. 

RGANIST and CHOIRMASTER WANTED 

for the Parish Church of St. Leonard's. Salary £50. Copies 

of testimonials (which will not be returned) are requested to be for- 

warded to J. H. G. Pierson, Esq., Churchwarden, Upper Maze-hill, on 
or before roth of January, 1876. 


ANTED immediately, an ORGANIST and 

CHOIR TRAINER for the Parish Church of Watlington, 

Oxon. Salary £20. Good opening in a good neigbourhood for Piano 

Tuning. Prospect of other musical work in the neighbourhood. Apply, 
with references, to Rev. Arthur T. Lloyd, Wallington, Oxon. 


RGANIST and CHOIRMASTER WANTED for 

St. Luke’s Church, Christchurch, New Zealand. Salary {roo 

per annum, with an excellent prospect of a good teaching connection. 

For particulars apply to Mr. Edward Strange, 12, Charterhouse- 
buildings, E.C. 


QC)RGANIST WANTED for Perivale Church, near 

Ealing, W.—Sunday Services only (morning and evening). 
Surpliced Choir; Anglican; full Ritual; organ (2 manuals) new, by 
Gray and Davison. Church very small. State full particulars to Rev. 
Dr. Hughes, Ealing, W. 


N ORGANIST and CHOIRMASTER, of 14 
years’ experience, seeks an APPOINTMENT. Address 
Organist, West Dulwich. 


O ORGANISTS.—The Advertiser wishes to 
DEPUTISE in exchange for Practice. Islington or neigh- 
bourhood preferred. Apply to W. P., 19, Lloyd-square, W.C. 


RGANIST.—A Gentleman having given up his 

post, owing to distance from town, is ready to help any clergy- 

man, free, in the neighbourhood of London. Sunday services and 
weekly practice. M.S.M., 43, Curzon-street, W. 


RGANIST.—A Gentleman is open to ENGAGE- 
MENTS as ASSISTANT ORGANIST. Town or Country. 
Organist, 180, Fleet-street, E.C. 


( paCanet (experienced Roman Catholic), open 

toan ENGAGEMENT, London. Would deputise on Sunday 
afternoons, being then disengaged. Cantrainchoir. Novello, Ewer 
and Co., 35, Poultry, E.C. 



































iA SEARS ORGANIST.—A Young Man is 

willing to give his services as above in return for practice; has 
assisted before. W.C. or W. districts preferred. Address J. H. 
Walter, 41, Nutford-place, Edgware-road, W. 


i Ne PIANISTS.— REQUIRED in Spalding, a 

Gentleman to preside at the Piano, at a Lady’s private Concert, 
for two hours every evening, from 8 to 10 o’clock. The Band consists 
of Piano, Harp, Flute, and Violoncello. To an efficient performer, 
and one of gentlemanly manners and address, salary of £60 per 
annum will be given. For further particulars, apply T. M.S. J., Mr. 
Appleby, Stationer, Spalding. 


tH SUSSEX R.V. (LEWES).—The Commanding 

Officer of the above Corps is desirous of obtaining the services of 

a BANDMASTER for the Volunteer and Town Band. For further 
information apply, by letter, to Captain Langridge, Lewes. 


ANDMASTER.—WANTED, to take charge of 

and instruct the Band of a Volunteer Corps. A Pensioner who 

has had experience in a Military Band preferred. Apply, stating 
terms and references, to Captain Paul, 12th Cornwall Rifles, Truro. 


O ORGAN BUILDERS.—WANTED, several 
inside hands; also one first-class Metal hand. Apply to 
J. Porritt, Organ Builder, Friar-lane and Portland-street, Leicester. 

















GENTLEMAN is REQUIRED to act as 

DEPUTY for a few Sunday evenings, at a church in Lee, near 
Blackheath. The service is choral. small remuneration given. 
Address D. B., 8, Eastbourne-terrace, Eltham-road, Lee, S.E. 


RGANIST and CHOIRMASTER WANTED.— 

Salary from £70 to £80. None except a hearty, devoted Church- 

man, and a thorough proficient in both branches of the profession, 

need apply. Address, stating age, experience, &c., with references and 

testimonials, the Vicar, Cobham, Surrey. Only suitable applica- 
tions will be replied to. 








ANTED, ORGANIST for the Parish Church of 
Dunse. Salary not leés than £60. Rev. R. Stewart, ‘the 





Manse, Dunse, N.B. 


IANOFORTE and HARMONIUM TUNER and 

REGULATOR WANTED for a Yorkshire firm. References 

and a man of good ability from a first-class house required. Good 
wages given. Apply, Y. Z., Novello, Ewer and Co., Berners-street. 


O THE PIANOFORTE TRADE.—The 

Advertiser, who has had great experience in the principal 

houses, seeks an ENGAGEMENT as Manager, Salesman, Book- 
keeper, &c.—Address, J. E., 8, Stockwell-park-road, London, S.W. 


FIRST-CLASS PIANOFORTE TUNER RE- 

QUIRED for the country, of good address; either from Broad- 
wood's, Collard’s, or Erard’s preferred. Situation permanent; liberal 
salary. Apply, by letter only, to A. B., Messrs. Novello, Ewer and Co. 
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THE PROSPECTS OF THE COMING 
MUSICAL SEASON, 


BY HENRY C. LUNN. 


WE have been told by Talleyrand that our eyes 
are placed in front of the head in order that we may 
always look forward. This witty method of enforcing 
the necessity of anticipating rather than regretting, 
we have always considered as one of the best of the 
many good things said by the far-seeing statesman ; 
and there can be little doubt that he, as well as many 
others, thoroughly proved the benefit of acting upon 
this axiom. In looking towards the future, we can 
invariably conjure up happy visions of pleasures yet 
unknown; but how few of us can recall the past 
without feeling that the road we have travelled is 
strewn with the wrecks of many of our brightest 
hopes, although we may perhaps be able to cling to 
the recollection of some of the sunny spots we have 
lingered over in our journey. Those of our readers 
who have duly perused our annual summary of the 
Musical Season must be fully sensible of the tender 
manner in which we have been compelled to touch 
upon the many unfulfilled promises to be found in 
the brilliant prospectuses issued at the commence- 
ment of the year. We have, indeed, felt that in 
many cases the kindest thing we can do is to tear up 
the list of pledges, and glance only at what has 
actually been done. As in the lenient reviews of a 
parliamentary session, we may presume that short- 
comings cannot be helped. Important works in 
music, like important measures in politics, are too 
often pushed aside to make way for more trivial 
matters; and when, at the conclusion of the season, 
the “massacre of the innocents” commences, it is 
well perhaps to shut our eyes, and believe such an 
act to be not only justifiable, but inevitable. 

Butin the present instance we have set ourselves 
a pleasing task; for, as Talleyrand suggests, we are 
going to “look forward.” On no New Year’s Day 
within our recollection have we been enabled to speak 
so hopefully of the coming musical season as on that 
which ushers in 1876; and we have good reason to 
believe that, at least in the majority of instances, 
every plan thus temptingly displayed before us will 
be satisfactorily carried out. 

A portion of the interesting selection of works 
comprised in the scheme of the present series of 
Saturday Concerts at the Crystal Palace has already 
been given; but on the recommencement of the per- 
formances after the Christmas vacation, a rich mine 
of artistic wealth will still be in store for the sub- 
scribers. Whilst thanking Mr. Manns, however, for 
many things that he has done to render his concerts 
attractive, we cannot but express a wish that he had 
left some others undone. The re-arranging and em- 
bellishing compositions which are in themselves per- 
fect in the form originally intended is a descent from 
the high purpose which the concerts have been pre- 
sumed to hold steadily in view; and we should be 
sorry if the undiscriminating applause with which 
such exhibitions have been greeted should be ac- 
cepted as a reason for persevering with a system 
which cannot but shock the feelings of those amongst 
the audience who hold these works in reverence. 

At the Alexandra Palace the production of Handel’s 
strangely neglected Oratorio, ‘‘ Esther,” has con- 





ferred the highest honour upon all concerned; and it 
is also extremely gratifying to find that compositions 
of the “ British Army Quadrille” school are hence- 
forth to be excluded. During the season many works 
which must command attention will be given; and 
with so excellent a band and choir as we find 
assembled under the experienced direction of Mr. 
Weist Hill, there can scarcely be a doubt that the 
Muswell-hill concerts may fairly enter into an ami- 
cable rivalry with those at Sydenham. 

The Monday Popular Concerts, which commenced 
on the 8th November last, will continue until the 
middle of March, and will present a powerful attrac- 
tion to the lovers of Chamber Music. At these con- 
certs not only may it be relied upon that the highest- 
class instrumentalists will be engaged, but that they 
will positively appear; and it is a feature that the 
dates of their respective performances are usually 
given in the prospectus issued at the commencement 
of the season. The morning concerts on Saturdays 
may be also mentioned as in every respect equal to 
the long established Monday evening performances. 

We are glad to find that the Sacred Harmonic 
Society begins to show unmistakable signs of awaken- 
ing from its lethargy. It is true that sacred works 
of acknowledged merit which have never yet been 
given by this Association are still passed over; but 
the revival of Handel’s “‘ Deborah” has been a step 
in the right direction; and the “selection from the 
lesser known works of Handel and other composers,” 
which is announced for the 25th of next month, may 
be accepted as an indication that entire works of 
“other composers”? will follow in due time. Mean- 
time, Sir Michael Costa deserves every credit for the 
improvement he has effected in the choir: and if 
the ‘additional accompaniments” could be a little 
more toned down, there can be no question that the 
orchestral portions of the Oratorios would be listened 
to with infinitely more pleasure by the majority of the 
audience. 

We should certainly be puzzled to divine the con- 
nection between fish and music, but it appears an 
understood thing that no Aquarium can be made 
successful unless backed up by concerts. London, of 
course, must not be behindhand in following the 
fashion, and accordingly the Westminster Aquarium 
is, we understand, to combine these two attractions ; 
and, if we may trust report, the musical portion of 
the entertainment will be of a superior order. The 
fact of Mr. Arthur Sullivan being engaged as con- 
ductor would sufficiently warrant the supposition; 
but we are also informed that the best available 
talent, both in the vocal and instrumental depart- 
ments, will be secured, and that every effort will be 
made to ensure a perfect ensemble in the rendering of 
the compositions. We could wish that a concert- 
room which promises so much were separated from 
the distracting influences which must inevitably 
attend the contemplation of ocean life; but it is 
good, perhaps, that music should find even a watery 
home in the metropolis, and the enterprise, therefore, 
has our best wishes. 

The Philharmonic and other orchestral concerts 
which will be given during the season are tolerably 
certain to mitigate the severity of that conservative 
line of policy which ruled their programmes for so 
long a period. ‘Young England,” as well as “Young 
Germany,” is growing up to manhood, and places 
must now be reserved for each at our artistic feasts. 
When a tedious lecturer announced that he was 
speaking for posterity, it was cleverly remarked that 
if he talked much longer his audience would be 
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there. So it is with the “ music of the future.” We 
have gone on writing and reasoning on this subject 
so many years, that the term has now become an 
absurdity, for a generation has grown around us 
which knows nothing of former prejudices, and will 
take the liberty of judging works on their own merits. 
Man grows old, but art is ever young; and though it 
may put forth various forms, its principles are too 
deeply rooted to be seriously affected by the tempo- 
rary cold or warmth on the surface. 

What Mr. Mapleson may mean by calling his new 
building on the Thames Embankment the ‘“ National 
Opera- House,” we areata loss to understand. Itis true 
that we have admittedthe Italian language to usurp the 
place of our own for operatic purposes so long that it 
may be the fashion to believe no other tongue suit- 
able; but we are not to be ruled by fashion, and in- 
dependent thinkers are beginning to see that lyrical 
works should be sung either in the language origi- 
nally employed by their composers or in that of the 
country where they are performed. In the name of 
musical England, then, we protest against the word 
‘‘National” being prefixed to an institution which 
has nothing national about it; and whilst wishing 
it all the success it deserves, we must take leave—in 
spite of the flowery speeches spoken over the “first 
brick” and the “first stone’”—to regard it simply 
as a commercial speculation, reared upon the solid 
foundation of aristocratic support, and appealing to 
the general public only for that small additional 
strength which may be found necessary to ensure its 
stability. If, therefore, we are led to hope for any 
real artistic benefit from the erection of this edifice, 
it is because the love of the feeble lyrical drama is 
declining, and not because artistic lessees are anxious 
to educate the public to a taste for better works. 
The pressure from without has been gradually 
strengthening, and the opening of a new building 
affords an excellent opportunity for partially yielding 
to its force. Wagner’s Opera, ‘‘ Lohengrin,” for 
instance, has been long demanded by the public 
voice, and this demand being responded to by accom- 
modating managers, the success has been such as to 
warrant us in confidently predicting that the claims 
of those who seek for novelty will in future not be so 
utterly disregarded as was formerly the case; and 
that if the coming season should not prove so satis- 
factory as we could wish, it will not be frittered away 
in the presentation of works for the mere exhibition 
of a number of untried vocalists. 


The Royal Italian Opera—an establishment which 
at least has the merit of justifying its title—will no 
doubt ‘fully sustain its reputation.” Various rumours 
are afloat, and we may perhaps fairly presume that 
in sympathy, like its rival, with the slight alteration 
in public taste, the favourite singers will not only be 
heard in their favourite parts, but will occasionally 
appear in some Operas which are not familiar to this 
country. In spite of the conservative nature of this 
institution, we are certain that even the holders of 
boxes are beginning to get tired of the usual routine 
of the season, and the powerful counter-attraction 
which may this year be confidently expected will no 
doubt nerve the lessee to some little exertion. It is 
difficult indeed to imagine that two houses for the 
performance of the Italian Lyrical Drama can receive 
adequate support; but assuredly the difficulty must 
be materially increased when both establishments— 
merely from the spirit of intense competition—act 
the same Opera on the same night. 

The Birmingham Musical Festival, which is an- 
nounced to take place in August, will be, as usual, 





one of the principal events of the season. At this 
meeting we always look forward to the production of 
compositions which, but for this friendly home, 
might probably never obtain a hearing. Why it is 
that no Musical Society in London should commis- 
sion a composer to write works especially for its 
concerts—as was done years ago by the Phil- 
harmonic Society—we cannot imagine; but the fact 
is before us, and Birmingham has nobly earned our 
gratitude for past favours. Unusual exertions have 
been made to preserve the high character of these 
Festivals at this year’s celebration, which will in- 
augurate the second century of their existence. The 
Marquis of Hertford will be the President, and the 
conductorship will again be placed in the hands of 
Sir Michael Costa. A new Oratorio, composed for 
the occasion by Professor G. A. Macfarren, will be 
produced. This indeed will be a welcome novelty, 
for the genius of its composer in the illustration of 
biblical text has been so powerfully shown in “ St. 
John the Baptist,” that additional interest will be 
created in his second sacred work, which, from all 
we have heard, is likely to prove even an advance 
upon that which has stamped his fame as an Oratorio 
writer. Professor Niels W. Gade, of Copenhagen, 
has also undertaken the composition of a secular 
Cantata, and will visit England for the express pur- 
pose of conducting it. The third original composition 
will be a secular Cantata from the pen of Mr. F. H. 
Cowen, who has already shown a talent which will 
no doubt ripen under the fostering care of those who 
have so often lent a helping hand to rising English 
artists. About two years ago M. Gounod was re- 
quested to compose a work for this Festival, but 
circumstances have compelled him to decline the 
offer at present, although he has expressed his wil- 
lingness to negotiate with the Committee on a future 
occasion. 

It is a trite saying that when a person who is 
totally incompetent to manage an undertaking, defies 
his advisers and insists upon making the attempt, 
the direst revenge is to stand aside and give him free 
action. If the Dean and Chapter of Worcester had 
listened to friendly remonstrance, they would have 
yielded gracefully, in spite of their convictions, to 
the feeling of the majority, and allowed the Three 
Choir Festivals to continue as usual; but they have 
preferred to fight out the battle to the bitter end, the 
result being that the Worcester meeting was an 
acknowledged failure, and that Hereford takes its 
turn this year with a strength gathered from the 
defeat of its opponent. We regret, indeed, that per- 
sons armed with clericai authority should be the 
cause of discord amongst those who have existed in 
amicable relationship for upwards of a hundred and 
fifty years; but quarrels sometimes lead even to 
firmer friendship than before ; and we trust that the 
feeling shown at the approaching Hereford Festival 
will sufficiently prove how firmly and resolutely the 
people are resolved to maintain an institution which 
has not only worked nobly in the cause of charity, 
but upheld the dignity of an art which, as a necessary 
aid to the promotion of religious feeling, has been 
acknowledged, and is still acknowledged, by the 
highest dignitaries of the Church. 

Under the brightest prospects, therefore, will the 
Three Choir Festival commence at Hereford on the 
12th September next, directed, as usual, by the 
Organist of the Cathedral and Honorary Secretary to 
the Stewards, Mr. G. Townshend Smith. The pre- 
liminary arrangements are, of course, not yet com- 
pleted; but we understand that a hundred stewards 
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have already signified their intention of acting volun- 
tarily on the occasion, and there is every reason to 
believe that in all respects the meeting will be far 
superior to any of its predecessors. If some new 
work could be produced, or one of the forgotten 
treasures of the past revived, an additional interest 
would be given to the selection; and, after the recent 
controversy on the continuation of the Festivals, it 
certainly would be highly beneficial to show a desire 
on the part of the promoters of the undertaking for 
the performance of compositions unknown to the 
usual frequenters of the Cathedrals on these occa- 
sions. We also live in hopes of seeing every con- 
cession made to those who ground their objections to 
these meetings upon the interruption which they 
cause to the ordinary services ; for, much as we advo- 
cate the presentation of great sacred works in Cathe- 
drals, we have no desire that they should in the 
slightest degree interfere with the worship of those who 
dissent from us. The feelings of each party may be 
treated with equal delicacy and consideration; for 
true religion ceases when its professors fail to act 
towards each other with mutual forbearance. 

In the course of the year we shall also have Musical 
Festivals at Bristol and Glasgow; and it is gratifying 
to announce that for the latter Professor G. A. Mac- 
farren has accepted the commission to write a secular 
Cantata on the subject of Scott’s ‘‘ Lady of the 
Lake,” the libretto by Madame Natalia Macfarren. 
We have not yet heard of any new composition at 
Bristol, but should imagine that the unprecedented 
success of ‘St. John the Baptist” would encourage 
the directors to continue the policy adopted at their 
first Festival of engaging some eminent composer to 
write a work for the occasion. 

We have said nothing about the Chamber Concerts 
and Pianoforte Recitals which will most certainly 
form a portion of the season’s music, our only fear 
indeed being that the supply—especially of the latter 
—will immeasurably exceed the demand. Confining 
ourselves solely to those events which have a real 
bearing upon the progress of art in this country, we 
have briefly drawn attention to a year’s programme 
which, both for interest and variety, has certainly 
never been equalled. We have now only to hope 
that the seed thus plentifully sown may produce a 
rich harvest of results. 


GOVERNMENT SINGING.—No. II. 


By J. PoweLrt METCALFE. 

Src. ror Music To THE York Diocesan CHoRAL ASSOCIATION. 
He who finds the fault should name the remedy. It 

it fair enough that those who indulge in the luxury 
of fault-finding, should hold themselves ready to 
answer the natural question— How else would you 
have it?” We propose in this paper thus to supple- 
ment what we said in the last number of the Musical 
Times. We there ventured to animadvert somewhat 
strongly upon the Government plan for what is 
officially designated “teaching singing.” We pointed 
out that to encourage the ordinary schoolmaster or 
schoolmistress to attempt to teach the whole of a 
school, or even the two-thirds required to be 
operated upon as condition for any grant whatsoever 
for ‘* teaching singing,” is nothing more and nothing 
less than the systematic depravation of ear and 
destruction of voice, and that not only in the scholar, 
but in the teacher as well. This disastrous process 
is gradually, but surely, “ untuning the land ”—paid 
for as it is, moreover, by public money voted for just 
exactly the opposite process. Shall we propose to 
give up this public money altogether, cruelly per- 





verted in its purpose as itis? Ifthe present system 
must remain in operation, by all means—of course, 
of course—there is discord enough in this wicked 
world without fostering it by educational codes. Let 
the grant for “teaching singing” go to the sub- 
marine navy; there it will be only simply flat loss, it 
will not, at any rate, go to increase the enemy’s fleet. 

But can nothing really be done—and that without 
any radical changes—so to arrange matters that this 
grant, so well in intention, shall really be the means 
of effecting its proper purpose? Let us see. 

Now two conditions must assuredly be observed 
before we can hope for this: 

1st. That the scholars shall be capable of being 
taught; 

2nd. That the teacher shall be capable of teaching. 

With reference to the first, we repeat that one- 
fifth is as large a proportion of children as an 
ordinary school can be expected to supply capable 
of being taught to sing in tune and produce proper 
tone, at present—mark, we say at present—for by 
keeping the four-fifths seated and attentively listening 
to the true notes of the singing one-fifth—the ears of 
the listeners will be gradually trained in accuracy, 
and a taste for sweet sounds gradually developed, till 
we may hope the proportion capable of being taught 
to sing will be largely increased—so that ‘not more 
than one-fifth” may be relaxed—never, never, how- 
ever, to be changed into “not less than two-thirds.” 

And now, secondly, how are we to find teachers 
capable of teaching? In spite of “ My Lords,” we 
must be allowed to adhere to the old-fashioned idea, 
that a man must know a thing himself before he can 
teach it to another. The question then comes pretty 
much to this—first, how can we prevent school- 
masters and schoolmistresses attempting to teach 
singing when they cannot sing themselves? and then 
—how can we get the one-fifth of our schools “ taught 
singing” when the ordinary teacher is unable te sing? 

Now, for one thing, at least, we must give ‘“* My 
Lords” credit, namely, for putting the right man in 
the right place, by making Professor Hullah Inspector 
of Music. Much might be done by duly utilizing his 
vast experience. In discharge of the duties of his 
office, the Inspector visits every training college in 
the country once during the year—and at these visits 
each member in training is passed before him. Short 
as this personal inspection must needs be, it must be 
amply long enough to enable one of his immense 
experience to decide positively on competency or in- 
competency to teach singing. Let the Inspector 
give his certificate to the competent, and in the 
coming supply of masters—the incompetent may be 
prevented from teaching discord at 1s. a head. Is it 
not monstrously absurd that the one certificate now 
granted should be supposed to cover all? As if, 
because a man can teach arithmetic, geography, and 
the rest of it, he should necessarily be able to teach 
singing. Why, even ‘‘My Lords” separate the 4s. 
grant from the Is. singing grant. And surely it is 
not requiring too much of those who now have charge 
of schools, that they should present themselves 
before the Inspector of Music at the nearest Training 
College and prove themselves. If competent, their 
certificate, of course, will entitle them to ask a higher 
salary; if incompetent, as honest men, they cannot 
wish to obtain money under false pretences.* 





* No teaching power varies so much in the teacher as the power of 
teaching singing. Why should there not be, then, the usual three pro- 
gressive third, second and first-class certificates, entitling to teach an 
increasing proportion of a school, say one-fifth, one third, and one- 
half—in very exceptional cases even more. This would, of course, 
necessitate the adjustment of grant per scholar—probably 3s. a head 
would still keep all within the amount of the present grant. 
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But what must become ofall our little country schools 
that cannot afford these higher salaries ? Must all the 
music-grant be monopolised by the big town schools ? 
Surely, it cannot—it ought not—to matter to ‘“* My 
Lords” who helps a school to earn its singing shil- 
lings; so long as real singing be taught, it cannot 
matter who teaches. What a vast help it might be 
to the promotion of true singing, if the Professor 
would allow others beside schoolmasters in being, or 
to be, to present themselves before him as candidates 
for his certificate. What a blessing to small choirs, 
so often the sport of ignorance, thus to have efficient 
teachers selected for them; and how much teaching 
power might thus be brought into use that now is 
thrust aside by bustling incompetency. 

Suppose a school in charge of a teacher incapable 
of obtaining the inspector’s certificate, might there 
not be someone at hand who, for the shillings of the 
present and possible future, might be inclined and 
able to qualify himself, by a certificate, toact for the 
schoolmaster in the singing half-hour. Or ladies 
might be forthcoming who, for the hope of happiness 
to future homes, might undertake the office. ‘ And 
do you mean that ladies should obtain certificates as 
well?” Yes, truly. Why not? True metal will 
never object to the stamp being put upon it. And 
surely Professor Hullah may safely be left to deal in 
this matter with musical ladies who desire to help 
dear music. Certificate there must be; there must 
be due check to prevent a school taking singing- 
money when discord only is taught. The Govern- 
ment now says—and fairly enough—‘‘ We must be 
assured by a certificate that your teacher is compe- 
tent to teach before we give you the 4s. or 5s. a-head, 
as the case may be.” There is no more unfairness 
in saying the same of the singing shillings. 

There is just one thing—while we propound our 
scheme, we seem to hear a soft professorial remon- 
strance: ‘‘I have quite enough to do already, without 
turning Examiner-General of All Comers.” Well, 
there are such things as Assistant-Inspectors. Why 
should not the Professor, if he needed it, have the 
help of some other experienced musician? If salary 
were needed, amply enough would be saved by 
ceasing to pay for the promotion of discord. If any 
difficulty arose in the manufacture of another educa- 
tional official, plenty of most ready volunteer assist- 
ance might be had in helping forward so important 
a national movement. 


And this plan of certificates, moreover, would, to 
some extent, resolve that knotty point—the annual 
school inspection. Forbid the attempt to teach an 
unteachable number of children, ensure the compe- 
tency of the teacher to teach, and, without fear of 
much harm accruing, we may leave the results to be 
adjudicated upon by the present Inspectors. They 
can, at least, judge whether or no the sound goes on 
uninterruptedly in its verses—that is, whether or no 
the song sung is “ gotup.” The Professor will have 
taken care beforehand that if it goes at all it will go 
aright ; at least, that it will not be made the means 
of depraving ears, destroying voices, and eradicating 
musical taste. Of course, if we could obtain in this 
matter of singing the double check against the waste 
of public money that is thought absolutely necessary 
in the matter of reading, writing, arithmetic, and the 
rest—namely, both certificate and also efficient in- 
spection—we should hailthe boon with delight and 
thankfulness. But the great obstructor—want of 
money—stands in the way of this; though, if fairly 
tried, it is just possible it would be found both much 
less expensive and easier to arrange than it seems 





at first sight. But we will not enteron this question 
here. This only do we claim, and that on the 
broadest ground of taxpayers’ right—that so much 
of precaution as is most rightly taken to prevent 
waste of public money for five-sixths of the school 
grant, so much of this precaution as can be taken, 
without entailing further public expenditure, shall 
be extended to the other one-sixth. 





TuE sales of “‘ important ” musical copyrights con- 
tinually taking place would lead many to imagine 
that some of our greatest works are in the market, 
and that it would be essential, therefore to watch 
into whose hands they eventually fall. A glance 
down the auctioneers’ lists will, however, usually 
convince such persons of their error, and when we 
see the prices realised by songs and pieces which 
bear about the same relation to music that children’s 
books do to literature, it requires a sanguine person 
indeed to speak hopefully of the public taste. It 
must be remembered, however, that music has now 
become so general that everybody is presumed to be 
either an executant or a willing listener, and the ex 
tensive spread of ephemeral compositions, therefore, 
does not prove that the party of progress is not 
rapidly increasing. True believers can always afford 
to wait, and who knows but that before long a well- 
considered and elaborate musical work may become 
as valuable as a ‘ Royalty” song, and that when 
copyrights are termed “important,” the word may 
have some reference to art as well as to commerce ? 





THAT, whatever opposition may be offered to the 
spread of Gregorian music for the service of the 
Church, there is a large and increasing party re- 
solved to uphold it, may be proved by the proceedings 
at the meeting of the London Gregorian Choral 
Association, which took place on the gth ult., at 
Sion College, London Wall. Earl Beauchamp, the 
President of the Association, occupied the chair, and 
the report showed that highly satisfactory progress 
had been made during the year, the efforts of the 
Society being materially assisted by the Dean and 
Chapter of St. Paul’s Cathedral. We may also 
mention that the candidates for the Organ Scholar- 
ship of {100 a year, at Keble College, Oxford, which 
is to be competed for during the ensuing month, must 
show real efficiency in Gregorian music, so that we 
may reasonably presume that the partisans of this 
movement in Oxford are resolved to have one im- 
portant practical representative of their views, even 
where the ‘ ancient tones” have hitherto been con- 
sidered obsolete. 





Ir appears from the report of a meeting of the 
City branch of the Committee for Promoting a 
National Training School for Music, held at the 
Mansion House during the past month, under the 
presidency of the Lord Mayor, that as sixty scholar- 
ships have been subscribed for, and from forty to 
sixty others promised, some information should be 
afforded as to what persons are to form the pro- 
fessional staff of the school. It might be imagined 
that this important matter should have been settled 
before the scholarships were founded, but faith is 
perhaps better than conviction; and when the pupils 
arrive in the building, no doubt somebody will be 
found to teach them, Meantime it is good to know, 
on the authority of Mr. Ball, one of the speakers at 
the meeting, that the Directors of this Institution 
are nota “clique,” and that they are not ‘acting in 
opposition to the Royal Academy of Music.” 
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WE are glad to’find that music is no longer to be 
regarded as a graceful accomplishment at Eton 
College, but as a portion of the course of study which 
all the boys are expected to pursue. It is true that 
the acquisition of the rudiments of the art is only 
made compulsory upon those scholars in the lower 
division; but everybody must know that this will 
lead to the result we have stated, especially when it 
is considered how many are the boys who must pass 
through the lower division. As this new regulation 
has been framed at the earnest request of Mr. 
Barnby, not only the Etonians, but all who have the 
interest of music at heart in this country, must con- 
gratulate themselves upon his appointment as Pro- 
fessor at a College where the art has, up to the 
present time, been comparatively disregarded. 





SHEFFIELD, the birthplace of Sir Sterndale Bennett, 
has nobly proved its admiration of his genius. A 
marble bust of the composer was unveiled on the 
20th ult., in the Cutlers’ Hall, the ceremony being 
appropriately performed by Mr. Stirling Howard (an 
intimate friend of the deceased artist), whose eloquent 
admiration of the talents of his townsman was echoed 
by Mr. W. Smith, President of the Sheffield Chamber 
of Commerce, and Alderman Tozert, the Master Cutler. 
It is gratifying to find that England is beginning to 
honour: her artists, as well as her warriors and 
statesmen. 





CRYSTAL PALACE. 


TuHat Professor Macfarren’s Oratorio, “St. John the 
Baptist,” should have produced so marked an effect, in 
spite of the depressing influence of the weather and the 
consequent thinness of the audience on the 4th ult., isa 
proof of the power of the work; and we sincerely hope 
that the desirability of repeating the Oratorio under 
more favourable circumstances will be recognized as 
much by the directors as by the many music-lovers 
who were reluctantly compelled to absent themselves 
on the occasion. We may say that the choir, although 
by no means faultless, was fairly good throughout ; 
and that the solos were most satisfactorily rendered 
by Madame Lemmens-Sherrington, Madame Patey, Mr. 
W. H. Cummings, and Mr. Wadmore. Mr. Henry 
Holmes’s Violin Concerto in F was a welcome novelty, and, 
finely played as it was by the composer, elicited the 
warmest applause. It is an exceedingly clever work, but 
scarcely contains sufficient originality to lead to the sup- 
position that other violinists will include it amongst their 
stock-pieces. The selection in celebration of Weber’s 
birthday was hardly, we think, a judicious one. Certainly, 
the Overture, ‘ Peter Schmoll,” written at the age of 
fifteen, although retouched some years later, and the 
Symphony in C (No. 2) could scarcely be considered as 
representative works ; but the Pianoforte Concerto (No. 2), 
in E flat—finely played by Mr. Franklin Taylor—may 
prove tomany who are more intimately acquainted with 
the Concertstiick how thoroughly the great master could 
grasp the design of a work demanding higher qualifications 
for its success. The Adagio and Rondo from the Bassoon 
Concerto (Op. 75), the principal part excellently rendered 
by Mr. W. Wotton, was also a great success. The début 
of Mdlle. Ida Corani, a young vocalist with a charmingly 
pure soprano voice of extensive compass, must be men- 
tioned as one of the principal events of the past month. 





ST. ANNE’S CHURCH, SOHO. 


THE special service at St. Anne’s Church, Soho, on the 
22nd ult., afforded a convincing proof of what can be 
effected by a carefully trained body of vocalists, a well- 
balanced orchestra, and an efficient organist ; for though 
we have often attended so-called church “‘ Festivals” of far 
greater pretensions, we have never heard the purity of 





sacred music more truthfully revealed, never seen a con- 
gregation more deeply impressed with religious fervour, 
than on this occasion, by the sublime strains of Bach’s 
‘‘ Christmas Oratorio.”” When the mighty power of this 
composer became first appreciated by the general public of 
this country, it must be remembered that it was through 
the performance of his works in the concert-room ; and it 
became a question, therefore, with those who upheld the 
absolute necessity of the people taking part inthe musical 
service, whether, when his compositions were transferred 
to their legitimate home, the congregation would be 
excluded altogether from joining their voices with the choir. 
This doubt is now, however, happily set at rest, for at the 
service referred to the music of the chorals having been 
freely distributed in the church, and every person requested 
to sing them, we can ourselves bear testimony to the fact 
that this request was so extensively complied with as 
thoroughly to satisfy the most rigid advocate of congrega- 
tional worship. 

The choruses, especially ‘‘ Christians be joyful,” and the 
chorals woven in with the solos, were sung with a precision 
and perfection of intonation which evidenced the most 
careful training. The tenor, Mr. Charles Wade, deserved 
every credit for his rendering of the music allotted to him, 
and Mr. Berwick Orgill gave the bass solos with commend- 
able accuracy, considering how extremely difficult are 
many of the intervals in the Recitatives. The unaffected 
expression and calm devotional feeling evinced by Miss 
Gill in the beautiful solo, “‘Sleep, my beloved,” spoke to 
every heart ; and indeed in all of the alto music the perfect 
satisfaction created throughout the congregation, though 
inaudibly expressed, was no less obvious. A good word 
must be said, too, for Master Atwater, whose clear 
voice was heard to much advantage in the soprano 
solos. The first and the greater portion of the second Parts 
of the Oratorio were given; and afterwards the “ Hallelujah” 
chorus from the ‘‘ Messiah” was sung, the congregation 
again availing themselves of the invitation to sing with the 
choir. Mr. Barnby—towhom the lovers of Bach owe so deep 
a debt of gratitude—conducted with his usual judgment ; 
and Mr, J. Munro Coward presided, both with skill and 
intelligence, at the organ. We sincerely hope that the 
amount of the collection—which is to be devoted to the 
expense of these services and the reduction of the choir 
debt—will amply repay the many who have laboured in 
the good cause for their praiseworthy exertions. The 
services were announced to be repeated on the 2gth ult., 
and on the 5th and 12th inst. 


ROYAL ACADEMY OF MUSIC. 


THE Students’ Orchestral Concert of this Institution, 
which was given at St. James’s Hall, on the 15th ult., 
before a large audience, will prove much more emphati- 
cally than anything that can be written the claims of the 
Academy to public support. We may say that we have 
scarcely ever listened to a finer performance of the instru- 
mental portion of Mendelssohn’s “‘ Lobgesang”’ than was 
presented on this occasion, and the charming manner in 
which the choral parts were given throughout reflected 
the utmost credit upon the pupils themselves, as well as 
upon the excellent training they must have received. The 
vocal solos were also most effectively rendered by Miss 
Marie Duval, Miss Mary Davies, and Mr. Henry Guy; but 
a word might have been said for the last-named student, 
who, having been detained for hours by an accident on the 
railway, had only just arrived in time to hasten to the Hall, 
and, although suffering from a severe cold, to exert his 
best powers in fulfilment of his duties to the institution. 
The first movement of Mr. Eaton Faning’s Symphony in 
C minor gave evidence of commendable reverence for the 
works of the best masters in this school of writing, and 
indicated the possession of a talent which will, no doubt, 
ripen by experience. The Sacred Cantata, by Mr. A. H. 
Jackson, is, in every respect, a composition of excellent 
promise. The choral portions are decidedly the best, many 
points of undoubted merit occurring in the choruses, ‘* The 
Lord is nigh,” and “Let us sing;” indeed, we have 
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seldom heard more favourable specimens of student-work 
than were exhibited in this Cantata ; and the ovation which 
the composer received at the conclusion of its performance 
was fairly earned. The solo parts were effectively given 
by Mr. Wadmore, who is now rapidly winning a fame out- 
side the walls of the institution in which he was educated. 
The song, ‘‘ Love and Laughter,” by Oliveria Prescott, 
another student, has much poetical feeling, and is instru- 
mented with a care and judgment which augurs well for 
her future: it was exceedingly well given by Miss Kate 
Brand. The delicacy of touch and facility of execution 
displayed by Miss Amy Turner ,Burnett in Hummel’s 
graceful Rondo, ‘‘ Le Retour a Londres,” fully sustained 
the high reputation the Academy has so long enjoyed as a 
school of tuition for the pianoforte; and Mr. Walter 
Fitton’s rendering of Mendelssohn's ‘“ Rondo brillante,” 
in E flat, was also thoroughly successful. Great praise 
must be awarded to Mr. Walter Macfarren for the manner 
in which he conducted the entire performance, every item 
in which proved the soundness of instruction now carried 
out in the several departments of our National School of 
Music. 





Bacn’s Cantata, ‘Ged’s time is the best,” was 
performed, with full orchestral accompaniments, at the 
afternoon service in Eton College Chapel on the 4th and 
11th ult. The soprano and alto solos were taken by 
Masters Churchill and Mellor, the latter producing an ex- 
cellent effect in the air, ‘‘ Into Thy hands my spirit I com- 
mend.”’ The tenor and bass solos were well rendered by 
Messrs. Mellor and O. Christian. The band and chorus 
numbered 100 executants. Mr. J. M. Coward presided at 
the organ, and Mr. Barnby conducted. The Princess 
Christian was present on the 4th ult. 


Tue production of ‘‘ Antigone,” with Mendelssohn’s 
music, at the Crystal Palace during the past month must 
have called to the memory of many there present the ex- 
cellent performance of this work at the old Covent-garden 
Theatre, some thirty years since, under the earnest and 
skilful direction of Mr. G. A. (now Professor) Macfarren. 
Audiences were not then educated to the appreciation of 
such music as Mendelssohn has wedded to the text ; and 
although the few enjoyed the choruses, therefore, the many 
preferred the acting. Taste has now, however, altered, and 
at the Crystal Palace there can be no question that the 
few enjoyed the acting, whilst the many preferred the 
choruses. Indeed we may say that the dialogue—although 
the speakers were tolerably well ‘‘ coached up” in their 
respective parts—was almost universally felt to be an 
interruption to the music. Mr. W. Gadsby deserves much 
credit for the manner in which he had trained his choir, 
every piece being given with a precision and truth of in- 
tonation highly commendable, the ‘‘ Invocation to Bacchus,” 
of course, producing a marked effect upon the auditors. 
We are glad to find that the revival of “ Antigone” is to 
be followed by that of ‘‘ CEdipus at Colonos.” 


THE Festival of the Choir Benevolent Fund, which took 
place on Wednesday, the 8th ult., at Westminster Abbey, 
may be said, in spite of certain shortcomings, which appear 
to be inseparable from Church Festivals in the metropolis, 
to have been musically successful, although the collection 
fell far short of what might have been expected from the first 
appeal of the Association to a London congregation. Dr. 
Wesley’s anthem, “‘ The Wilderness,” which severely taxed 
the powers of the choir, was perhaps the best executed 
piece in the service; but Dr. Croft’s ‘‘ Cry aloud and shout,” 
sung as the opening anthem, produced a marked effect. 
The service was the well-known one by Attwood, and a 
Chant by Mr. Turle was the one selected for the Psalms. 
After the sermon (which was eloquently preached by 
Dean Stanley) three anthems were given—Dr. Bridge’s, ‘‘It 
is a good thing to give thanks,’ Gibbons’s ‘‘ Hosanna to 
the Son of David,’ and Sir John Goss’s “ Lift up thine 
eyes.”” During the offertory Dr. Bridge played an Andante 
from one of Mozart’s Symphonies, and as a concluding 
voluntary J. S. Bach’s Toccata in F. 


THE foundation stone of the new Opera-House on the 


Royal Highness the Duke of Edinburgh being the amateur 
mason on the occasion. An address to the royal visitor 
was read by Sir James Hogg; and at the luncheon at 
Willis’s Rooms, which followed the ceremony, several 
speeches were delivered, in which the objects of the lessee. 
Mr. Mapleson, in undertaking the direction and manage- 
ment of the building were eloquently dwelt upon. Several 
of the most eminent musical professors were present. 


A ConcerT was given in Surrey Chapel, on Thursday 
evening the 16th ult., in aid of the funds of the London 
City Mission Auxiliary. The performance was opened with 
Sir F. A. G. Ouseley’s March in the Oratorio, “ St. Poly- 
carp,” well played by Mr. F. G. Edwards, R.A.M. Madame 
Edith Wynne, Miss Williams, and Mr. Lewis Thomas 
were the vocalists. The second part of the concert was 
devoted mainly to secular music. Mr. Edwards played the 
Allegretto from Mendelssohn's ‘* Lobgesang”” Symphony, 
and a portion of the same composer’s Wedding March (in 
honour of Madame Wynne). A duet for piano and harp, 
being an adaptation by Mr. John Thomas of Welsh melo- 
dies, was beautifully played by Miss Waugh and Mr. John 
Thomas. The arrangements were carried out by Mr. 
Jabez Jones. 


A Concert was given on the 16th ult., in the Church 
Room, St. Mark’s, North Audley-street, under the direction 
of Mr. A. D. Miles, the Organist, being the third of the 
Winter Series of Entertainments. The programme con- 
sisted of songs, duets and trios, by Miss Marie Duval, 
Miss Joyce Maas, Mr. W. A. Howells and Mr. Thurley 
Beale; violin and flute solos by Mr. F. B. Smythies and 
Mr. Miller; pianoforte solos and duets by Mr. H. A. 
Branscombe and Mr. A. D. Miles. The performance gave 
the greatest satisfaction. 


A PERFORMANCE of Handel’s ‘‘ Messiah” was given on 
Friday evening the 17th ult., at Tolmer’s-square Church, 
Hampstead-road, by Mr. T. Pettit’s Choral Society, of 
sixty voices, assisted by Miss Jessie Royd, Madame Alice 
Barnett, Mr. H. Guy, and Mr. Wadmore. The whole of 
the choruses were well sung; ‘‘ For unto us” and “ The 
Lord gave the word,” being noticeable for great precision. 
The solo vocalists were also very successful. Mr. T 
Mountain presided at the organ, and Mr. Pettit conducted. 


A MusicaL PERFORMANCE by the pupils of the London 
Society for Teaching the Blind to Read was given at the 
Institution, Upper Avenue-road, Regent’s-park, on the 14th 
ult., the Bishop of Tennessee in the chair. A very excellent 
programme was provided, and every piece rendered with a 
care and artistic feeling which cannot be too highly praised. 
The chairman paid a well-deserved compliment to the 
Professor of the Society, Mr. Edwin Barnes, and stated 
that of all the many schools he had visited since his arrival 
in this country, none had given evidence of such earnest 
work as the School for the Blind, at St. John’s-wood. 
We may also say that, as evidence of the good this Society 
is effecting, a late pupil of the school has recently obtained 
an organist’s situation, at a salary of £100 a year. 


THE Organ at St. Botolph’s Church, Bishopsgate, having 
been repaired and thoroughly cleaned, on Advent Sunday 
Mr. J. C. Dunster presided at the evening service (full 
choral) and gave a recital at the close. Mr. Dunster’s 
performance was admirable, and his selection a judicious 
one for displaying the power and variety of the instrument, 
Bach’s fugue in A minor being executed in such a perfect 
manner as to call for special notice. Bach’s fugue in C 
minor was also well played by Master C. J. Dunster, who 
recently took the first prize for organ and pianoforte play- 
ing at L’Ecole de Musique Religieuse, Place Pigalle, Paris. 


Tue Organ at St. Jude’s Church, Commercial-street, 
was re-opened on Sunday the 5th ult., after having been 
removed from the west gallery, reconstructed, and erected 
at the east end of the south aisle, with a few additions. 
The work has been excellently carried out by Mr. Thos. R. 
Willis. At the commencement and conclusion of each 
service, selections were played by Mr. Godfrey, organist of 
the church, which effectively displayed the improvements 





Thames Embankment was laid on the 16th ult., His 


made in the tone and mechanism of the instrument. 
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Two Concerts were given by the Messrs. Barth at the 
Town Hall, Hammersmith, on the 2nd and 16th ult. 
respectively; and, though not successful financially, the 
directors deserve credit for their endeavour to promote 
the performance of a good class of music. Among 
the artists who have appeared have been the Misses 
Leonora Braham, Adele Meyers, Martha Harries, Messrs. 
Stedman, Theodore Barth, Knight Smith, John Evans, 
and Thurley Beale. Mr. A. J. Barth proved an admirable 
pianist, and Mr. Frewen was an efficient accompanist. 


MapamE LIEBE Konss gave an Evening Concert at the 
Seymour Hall, Portman Square, on Thursday, the 2nd 
ult., when an excellent programme was provided. Miss 
Clara Perry (pupil of Madame Konss), Mr. Newton 
Baylis, Mdme. Marie Arthur, Mr. Theo. T. Moss, Miss 
L. Thomas, and Mr. Arthur Monkton were the vocalists. 
The concerted music was rendered in a most excellent 
manner. Miss Jennie Robethen presided at the piano- 
forte, and gained a deserved encore for one of her pieces. 
Solos on the violin and flute were also played by Mr. 
Perry and Mr. Arthur Gittens. 


Tue fifth trial of new compositions by the Musical 
Artists’ Society took place on the 11th ult., at the Royal 
Academy of Music, before a large audience. Any criticism 
upon the performance is scarcely perhaps desirable, but we 
may mention in highly favourable terms, amongst the 
instrumental works, a Quartet in A flat, for pianoforte, 
violin, viola, and violoncello, by H. Westrop, excellently 
played by Mrs. Algernon Bathurst, Messrs. Ralph, Webb, 
and Pettit; Mr. J. Parry Cole’s two Sketches for the 
pianoforte, effectively performed by Mr. Henry Baumer, 
and a pianoforte Impromptu by Mr. Eaton Faning, well 
rendered by the composer. The vocal music included 
songs by W. H. Sangster, and C. H. Couldery, both 
capitally sung by Mr. Walter Bolton, and the clever song 
by Mrs. O’Leary Vinning (already noticed in our reviewing 
columns), ‘‘ MyjAngel Lassie.”” Mr. Arthur O’Leary, the 
energetic hon. sec. to the Society, presided at the piano- 
forte. 

Tue South London Choral Association gave its annual 
performance of Handel’s “‘ Messiah,” on the 2oth ult., at 
the Lecture Hall, Walworth, under the direction of Mr. 
Leonard C. Venables. The soloists were Miss Jessie 
Giles, Miss Cravino, Mr. Carter, and Mr. F. Whitby. Miss 
Giles sang her solos fairly, Mr. Carter was successful in 
‘‘Every Valley” and the ‘Passion Music,” and Mr. 
Whitby made a favourable impression in ‘‘ The people that 
walked.” The choruses were rendered in a praiseworthy 
manner, and Mr. Venables must be congratulated upon 
possessing a very efficient choir—‘ For unto us,” and the 
“ Hallelujah ” being given most effectively. 


A CORRESPONDENT asks us two questions—1. Why 
cathedrals differ in placing the Decani Choir, some on the 
north side and some on the south side? 2. Which is 
strictly the Decani side, north or south? We have made 
every inquiry on the subject, and have much pleasure in 
printing the following, kindly communicated by the Rev. 
Mackenzie E. C. Walcott :—‘‘In a cathedral of the Old 
Foundation, which has always been served by secular 
canons—as York, St. Paul’s, Salisbury, Chichester, Exeter, 
Wells, Hereford, Lincoln, and Lichfield—the dean has 
always sat on the south-west side, with the precentor 
facing him. in the north-west stall; hence annes de Choro 
were either ex parte Decani or ex parte Cantoris, terms 
abbreviated into Decani et Cantoris. In the other 
cathedrals, those of the New Foundation which had 
belonged to regular orders—Canterbury, Winchester, 
Durham, Carlisle, etc. (see my Traditions and Customs of 
Cathedrals), the services were mainly if not wholly sung 
by men’s voices, without harmony, as in the secular 
churches which had a full choir of vicars and boys. The 
two sides were called ex parte Abbatis and ex parte 
Prioris; the bishop was abbot and sat on the south side, 
the prior fronted him. At the Reformation the bishop still 
could claim his stall (as at Durham, and Carlisle, and 
Ely), and the prior became dean and retained his seat, so 





that his side (improperly) was in places considered to be 


ex parte Decani. The precentor in these cathedral churches 
is always a minor canon, and appointed by the dean and 
chapter.” 


Tue St. George’s Glee Union Monthly Concert took 
place on the 3rd ult., at the Pimlico Rooms, when Mendels- 
sohn’s ‘“ Athalie’’ was performed with complete success. 
The solo parts were well sung by Misses Matilda Scott, 
Bessie Spear, White, and Clara Buley, and the Lyrics were 
recited in a masterly manner by Mr. Charles Fry, the au- 
dience repeatedly showing their appreciation of his perfect 
elocution and powers of declamation. The Overture and 
March were played on two pianofortes and a harmonium, 
the players being Misses Bliss, Hamilton, Klein, and Buley, 
and Mr. G. F. Smith, R.A.M., all of whom acquitted them- 
selves well. The choruses were sung with great precision 
and good general effect. Mr. Garside conducted. 


WE have but space to record the successful revival of 
Handel’s Oratorio, ‘‘ Deborah,” by the Sacred Harmonic 
Society, and to express a hope that it will not again be 
allowed to slumber. Its many fine choruses alone should 
recommend it to Handel-lovers; but several of the solos 
may also be cited as thoroughly representative of the great 
master’s style. The principal vocalists were Mdlle. Johanna 
Levier, Miss Julia Elton, Mr. Montem Smith and Mr. 
Lewis Thomas. 


Tue Pianoforte Recitals of Madame Essipoff and Malle. 
Mehlig, during the past month, have attracted large 
audiences; and at each performance the artists have fully 
sustained their high reputation. We are glad to record 
that at Mdlle. Mehlig’s concert, the bénéficiaire associated 
herself with Madame Essipoff in two duets for two piano- 
fortes, Schumann’s Andante with variations in B flat, and 
an Impromptu, by Reinecke, on a theme from Schumann’s 
“Manfred.” Both, it is needless to say, were received 
with the most enthusiastic applause. 


Tue Saturday Concerts at the Alexandra Palace have 
progressed most satisfactorily during the last month. 
Amongst the novelties produced we must mention a clever 
orchestral piece by Duvivier, called ‘‘ Triomphe de Bacchus,” 
which has sufficient merit to make us hope that it may be 
again heard during the season. We are glad to find that 
Handel’s ‘‘ Esther” has been repeated, and have little doubt 
that its many beauties will now preserve it from that ob- 
livion to which :until its revival, under Mr. Weist Hill’s 
direction) it had been so long doomed. 


RoyaL ACADEMY oF Music.—The examination for the 
Westmorland Scholarship and Potter Exhibition took place 
on Monday,'the 2oth ult.; the examiners being the Principal 
(Professor Macfarren), F. R. Cox, Esq., M. Garcia, Esq., 
H. C. Lunn, Esq., Walter Macfarren, Esq., Brinley 
Richards, Esq., Dr. Steggall, and A. Randegger, Esq. 
The results were as follows: Westmorland Scholarship— 
Miss Marie Duval, elected: highly commended, Miss Kate 
Brand and Miss Rachael Jessopp. Potter Exhibition—F. 
W. W. Bampfylde, elected; highly commended, T. Silver 
and T. A. Matthay. 


THE St. Matthew’s (Brixton) Choral Society gave a 
Miscellaneous Concert, on the 14th ult., in the Schools, 
Church-road, Brixton, under the direction of Mr. Geo. 
Shinn (organist of Brixton parish church). The pro- 
gramme consisted of part-songs and choruses for the choir, 
and solos for Miss Mary Davies, Signor Rizzelli, and Mr. 
S. Crome, as well as two trios for violin, violoncello and 
pianoforte, which were executed by Mr. Michael Henry, 
Mr. H.B. Hawkins and Mr. Geo. Shinn. The accompanists 
were Mr. S. Fisher (pianoforte) and Mr. J. B. Gaunt 
(harmonium). 


On Wednesday evening, the 22nd ult., a special choral 
service was held in St. Andrew’s Church, Thornhill-square, 
Islington, when the new organ, built by Messrs. J. W. 
Walker and Sons, was opened by Mr. James Higgs, Mus. 
Bac., Oxon, organist of St. Andrew’s, Holborn. The 
sermon was preached by the Rev. Gordon Calthrop, M.A., 
Vicar of St. Augustine’s, Highbury New-park. The 
anthem was, ‘“‘ Praise the Lord, O my Soul,” by Sir John 
Goss, and the service ‘*Cooke in G.” The voluntaries 
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were—air, “ Let the bright Seraphim,” Handel ; Andante 
by Dr. S .S. Wesley; choruses, ‘‘ Worthy is the Lamb” 
and “Amen,” and Mendelssohn’s First Grand Organ 
Sonata, all of which were played by Mr. J. Higgs in his 
usual masterly style. The collection for the organ, and 
Church Repair Fund, amounted to #50 11s. 


A SERIES of Readings have been given by Mr. Marlande 
Clarke, at Langham Hall, on the oth, 16th, and 23rd ult. 
The vocalists on each occasion were Miss Annie Sinclair 
and Mr. Stedman, whose songs, &c., were highly appre- 
ciated. Mr. J. S.Shedlock and Mr. W. Wright presided 
at the organ and pianoforte respectively. 

A ConcERT was given at Trinity Wesleyan Chapel, 
Hornsey, on Nov. 29, in aid of the funds for the repair of 
the chapel. The first part was a selection from the 
** Messiah,” in which Miss Withers, Miss M. A. Withers, 
Miss Hulford, Mr. Rendell, Mr. H. Joyce, and Mr. H. G. 
Froome were the soloists. The second part consisted of 
anthems, sacred songs, &c., the Misses Withers and Miss 
Stevenson being very successful in ‘Lift thine eyes”’ 
(‘Elijah’). The choruses were satisfactorily rendered, 
under the direction of Mr. H. G. Froome. Miss Bent 
officiated as accompanist. 


M. Gui_manT will give Organ Recitals at the Bow and 
Bromley Institute on the 5th and 6th inst. 








REVIEWS. 


NovELLo, EWER AND Co. 


God is the Lord. Full Anthem, 
Te Deum laudamus in G major. 


By Charles Joseph Frost. 


Or these two compositions the anthem is remarkably 
effective, and well within the capacity of the humblest 
choirs, the probable excellence of whose performance would, 
however, be much enhanced if the free organ-part were in 
the hands of a clever musician. The first portion of the 
movement being in E flat, there occurs a charming episode 
in the well-contrasted key of G major, which is intro- 
duced after a vigorous unison passage in the same key 
for the voices, answered by brilliant chords from the organ. 
The return to the original key of E flat is somewhat sudden, 
while, with some sacrifice of coherency in the plan, the 
opening subject is not returned to or even hinted at; and, 
though we must confess to feeling this to be somewhat 
unsatisfactory, we cannot complain that the new matter 
is deficient in merit or character. The Te Deum is a short 
and useful setting, though not entirely free from faults. In 
both these pieces Mr. Frost has many times given to the 
basses the interval of an augmented fourth ascending, and 
followed by another ascending interval, which is not only 
difficult to sing, but of bad effect musically speaking. This 
passage 
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it being always advisable, nay, even imperative, that such 
an interval should be (so to speak) resolved within itself, 
to satisfy the requirements of part-writing as well as the 
demands of the hearing sense. 





Let not your heart be troubled. Anthem. Composed by 
Emily M. Lawrence. 

THERE is decided merit in this, which a careless revision 
of the proofs prevents us from recommending as heartily 
as we could wish. 


The grass withereth, the flower fadeth. Anthem. Com- 
posed by Emily M. Lawrence. 

THE authoress evinces a sympathetic insight into the text, 
and a great deal of freedom in the use of a considerable 
knowledge of harmonic resource. 


Thou didst hide Thy face. Short Anthem for Thanks. 
giving and other Festival Occasions. By H. C. Bonavia 
Hunt. 

CoMMENCING with a tenorsolo and quartett in A minor, 
the composition concludes with a remarkably vigorous 
chorus in A major, the merit of which is slightly marred 
by the redundant bars in the coda. 


Six Offertory Sentences for Treble Voices. Set to music 
by G. H. F. Orwin. 

Mr. OrwIn has managed to set the Sentences to very 
melodious music without sacrificing the verbal accents—a 
by no means easy task. Treble voices are not treated in 
any particular manner, so that a performance of the move- 
ments containing full four part harmony will simply give 
the impression that the lower voices of the choir are absent. 


Lay not up for yourselves. A short Anthem or Offertory 
for treble solo and chorus. Composed by J. Hornsey 
Casson. 


A Processional Hymn. For Parochial Choirs and other 
Festivals. Words and music by the same. 

Tue latter is good of its kind; the anthem is a well- 
written though not remarkable piece, which deserves to be 
heard. 


Missa de Sanctis. A Plain-Song Service for the Holy 
Communion. Composed by the Rev. Ernest Geldart, 
with accompanying Harmonies for the Organ, by Charles 
W. Pearce. 

IF a meeting could be effected between Ambrose, Arch- 
bishop of Milan, and Herr Wagner, and they were to unite 
their efforts in the joint composition of a musical work, 
some curiosity as to the result, and amusement at the 
singular co-operation, would certainly be excited. Cele- 
brated personages always secure attention even in their 
vagaries. There could, nevertheless, be no such interest 
manifested in the resurrection of an obscure Deacon of 
early Christian times and his association in a similar task 
with a little-known individual of the nineteenth century. 
Their efforts would not even be warranted by a probability 
of collateral interest apart from the certainty of musical 
failure. The partners in the work before us have, however, 
undertaken to impersonate these respective characters. 
The confusion caused by the archaic notation of the one is 
increased tenfold by its combination with a series of chords, 
having no reasonable motive, and following one another in 
a meaningless procession. An undisciplined force without 
motive for its operations is unworthy of the sword of a great 
general, or, if attacked, is speedily dispersed. The critic 
can only direct his attention to works framed upon some 
principles of construction, or referable to a standard of 
excellence, it may be, in but one branch of an art: when 
everything is indefinite and vague, he has no choice but to 
reserve his ammunition for a more reasonable foe. 


Hear me when I call. Full Anthem for four voices. By 
I. S. Bowen. 

AN unpretending short anthem, in which nothing is 
particularly objectionable, with the exception of the bass 
fourth, p. 2, score 2, bars 2 and 3. 


Southwell School Songs. Words selected from the 
Poets, and music composed by Rev. R. F. Smith, M.A., 
Minor Canon of Southwell. 

WE can scarcely imagine a better selection of poetry for 
school use than Mr. Smith has culled from the works of 
some of our best authors, and can also bear testimony to 
the sympathetic and musician-like manner in which he 
has wedded them to melodies which cannot fail to please the 
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ANTHEM. 
¥':cm the Service in B flat. J. BaprisrE CALKIn. 


London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 35, Poultry (E.C.) New York: J. L. PETERS, 843, Broadway. 
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young vocalists for whom they are expressly designed. There 
is little attempt to do more than clothe the tunes with the 
harmonies which appear most natural ; but in all cases this 
task has been performed so gracefully and artistically as to 
leave no room for a disparaging word. Longfellow’s ‘‘ Psalm 
of Life,” Mrs. Hemans’s ‘‘ Graves of a Household,’ and 
Hartley Coleridge’s ‘‘ The Lark and the Nightingale” we 
may mention as our especial favourites, but all, as we have 
said, are extremely meritorious. It was a bold thought to 
set Cowper’s ‘“‘ John Gilpin,” in eight Lays, especially as a 
number of verses must be sung to each tune. The necessity 
of doing so quite nullifies the plan which appears to have 
been adopted of changing the music when the character of 
the words alters; for although (as an instance) the 
swinging 6-4 rhythm is well adapted for the verse com- 
mencing ‘* And now, as he went bowing down,” it is by no 
means suitable for that beginning, ‘“‘Stop, stop, John 
Gilpin ! here’s the house.”’ This is, however, only a minor 
defect, and we are quite certain that not one of the eight 
Lays will be found wearisome. 

Fairy Revels. Aseries of short pieces, for the Pianoforte. 
Composed by Arthur Trickett. 

THE title-page of this piece gives us no idea whether 
‘“* Fairy Revels” is one of a number of short compositions, 
or a general title for the whole of them; but as we find it 
marked ‘‘ No 1” on the first page, we are inclined to 
believe the latter guess to be the right one. We hope that 
the next numbers will make amends for the thinness of 
texture observable throughout the one forwarded to us. 
Fairy music must be light, but not feeble; and we think 
that even the composer will allow that we have rather too 
much of the trivial subject in E flat. The second theme is 
better because character is given to it by the left-hand part. 
We hope the fays will grow more spirited as the Revels 
proceed. 

The Gay Hussar. Song. Words by Alfred E. T. 
Watson. The music adapted from Spindler’s Husarenritt, 
by Louis Diehl. 

Ir is seldom that the adaptation of an instrumental 
piece for the voice is successful; but the exception proves 
the rule, and the specimen before us may certainly be cited 
as an exception. Those who know the spirited and melodi- 
ous “ Husarenritt” of Spindler will be glad to see it 
transformed into so effective a solo; and those who do not 
will be pleased to make acquaintance with it in its present 
form ; for, apart from its origin, it is really a capital song. 
The pianoforte accompaniment, which goes almost through- 
out with the voice—with the characteristic triplet on the 
second beat of the bar in the left-hand part—gives much 
life to the theme, although it will require a good pianist 
to do it full justice. We must award praise to Mr. Watson, 
too, for the excellent manner in which he has fitted his 
words to the melody. 


Sunbeams. Four-part Song. 
Music by Emily M. Lawrence. 

THE composer of this part-song has but attempted to 
set Longfellow’s words melodiously and gracefully; and 
when we say that in this endeavour she has succeeded, we 
are probably giving her as flattering a notice as she sought 
for. .Something more than this, however, is required in 
these days when Part-songs of this unambitious character are 
published in such quantities, if it be the design of a creative 
artist to make a name; and we can scarcely see, therefore, 
that criticism should be called for when the absence of 
grammatical errors is really the only merit that can be 
conscientiously dwelt upon. As, however, we have selected 
this composition as the type of a class, we may say that 
we like the change of key at the double bar, but think it 
would have been betterto have stopped upon the dominant of 
F, at the pause, instead of compelling the repetition of the 
key-note harmony. 


‘““As I laye a-thynkynge.” The last lines of Thomas 
Ingoldsby. Song. By William Jackson, jun. 

THE little legend told in the quaint lines of Thomas 
Ingoldsby has been well set by Mr. Jackson. The monotony 
of the music will scarcely be felt as an objection in such a 
song, where, indeed, the words should be as little as pos- 
sible interfered with, either by melody or harmony. A 


Words by Longfellow. 


slight variety is given to the two-bar phrases ending each 
verse by making the sub-dominant chord major or minor 
according to the feeling of the poetry ; but in other respects 
the music remains unaltered throughout, although there 
are seven verses. A good effect is gained by interrupting 
the last close by the dominant harmony of the relative 
minor; and there is true musical expression in the final 
phrase, the voice speaking the last words, ‘‘ Here is rest!” 
unaccompanied, and ending on the fifth of the key. A 
singer who can enter into the true spirit of this song will be 
certain to make it successful. 





CHAPPELL AND Co. 


Piano and Singing, Didactical and Polemical. For Pro- 
fessionals and Amateurs. By Friedrich Wieck. Trans- 
lated, for Madame Clara Schumann and Miss Marie 
Wieck, by H. Krueger. 

THE singular title of this work will prepare the reader 
for the very. original style in which it is written; but there 
are few artists, we think, who will not acknowledge the 
stern truths its author enforces. Friedrich Wieck was a 
man of no ordinary power. His two daughters, Clara 
Schumann and Marie Wieck, who owed their musical 
training entirely to their father, would be alone amply 
sufficient to attest his skill as a teacher; but, in addition 
to these, the names of many of the most eminent German 
performers and vocalists who have been his pupils might 
be mentioned, amongst whom let us cite Hans von Bilow, 
who in a letter to Wieck, dated 1863, says ‘* Never in 
thought or in word have I forgotten or denied—and _ herein 
will the future continue to reflect the past—what I owe to 
you, highly revered Master.” We might freely forgive 
anything like egotism in one who, knowing his exceptional 
qualifications for what he rightly considered his mission in 
life, believed it almost a sin to pretend to hide this know- 
ledge from the world. ‘‘ Nature,” he says, in his Preface, 
‘“‘has made me susceptible to everything that is good and 
beautiful; a correct instinct and a tolerable understanding 
taught me to avoid the untrue and the hateful; aspiration 
to higher knowledge led me to pay attention to everything 
that I came across on the path of my life, and I need have 
no hesitation in asserting that I have striven to fulfil 
according to my strength my vocation on earth.” We 
should be very glad if every artist who has so high an 
opinion of himself had as much solid truth to back it with. 
It would be impossible in the limited space which we are 
enabled to devote to the consideration of this little book to 
give an idea of the many excellent observations upon art 
which it contains. Conversations with the parents of chil- 
dren who are studying music in the conventional style are of 
frequent occurrence; and in this form many of the theories 
which guided the great Master in his teaching are given forth. 
From one of these only we will quote. Being asked who has 
taught him all that he knows, our author replies, ‘‘ What is 
to be taught many people can learn ; how to teach it, this I 
have acquired only by having with my whole soul devoted 
myself always with great love and constant thought to the 
musical cultivation of my pupils, and in fact to their general 
intellectual development. Certainly it is also necessary to 
go on quickly—because the subject proceeds step by step, 
one thing laying the foundation of the next; because the 
pupil learns everything surely, calmly, thoughtfully, and 
accurately, without roundabouts, without distracting and 
retarding wanderings ; because I teach neither too much 
nor too little; because I always anticipate and endeavour, 
while engaged with the one matter to be learned, at the 
same time to lay the foundation of many other necessary 
matters. And that is the chief point, because instead of 
wishing to cram the memory of the child with my own 
wisdom (as is often done in a crude and hurried manner), 
I at once rouse his intellect and give it something to do, 
allowing him to develope of his own accord, and not degrad- 
ing him into a wooden machine.” In conclusion, we 
heartily commend this work to the attention both of pupils 
and teachers ; and can confidently assure them that in every 
page will be found matter for mature reflection, although 
couched, as we have already said, in somewhat eccentric 





language. , 
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WEEKES AND Co. 


Studies for the Pianoforte. Books 1 and 2. Composed 
by Henri Stiehl. 

THESE studies impress us with a thorough conviction of 
the artistic qualifications of their author, both as a theorist 
and a composer: indeed it is long since we have had before 
us more refined and intellectual music. The first Book is 
modelled upon the plan so successfully pursued by Schumann 
in his “ Kinderscenen’”’ and other collections of pieces 
especially intended for juvenile players. From Herr 
Stiehl’s group of little compositions it is difficult to select 
any for special comment, for all are models of pure, melo- 
dious writing. We may say, however, that amongst those 
certain to make their way withlittle critics are “‘ Cheerfulness 
after work ””—where the lingering upon the minor super- 
tonic, in the key of A minor, is a charming point— 
“Watching at little sister’s cradle’”—a melodious and 
sympathetic sketch, in F sharp minor, with an unexpected 
close in the tonic major—‘ Holiday March’’—a capital 
pompous movement to accompany the display of harmless 
guns and wooden swords—* The Dance”—a merry little 
tune, with appropriately simple harmonies—and “ Evening 
Reflections ”’—an expressive theme with a flowing accom- 
paniment, forming the sixteenth and last piece in a volume 
the design of which may be presumed to musically illustrate 
one of the happy days of childhood. The numbers in the 
second book have no titles, and, as a rule, appeal to more 
advanced players, although some are comparatively simple. 
Many will be found excellent studies for phrasing, and we 
have also—as, for instance, in No. 2—good examples of 
unusual rhythm. No. 3, in G minor; No.5, a graceful 
Waltz; No. 8, an effective exercise for crossing hands; 
No. 12, a characteristic little piece in A minor; and No. 
16, a melodious sketch, containing some valuable examples 
of varied punctuation, may be particularly recommended 
to students who are desirous of cultivating style and pre- 
paring their minds and fingers for the due rendering of the 
standard classical works. 





F. PirMan. 


The Burnley Tune Book. A New Manual of Hymn 
Tunes, Chants, Kyries, Glorias, &c. 

‘* THE compiler of the ‘Burnley Tune Book’ believes 
that no apology need be offered for introducing a new 
collection of tunes to the notice of the public,” although 
‘the publication of a new psalmody may appear to many 
to be a work of supererogation at the present time.” He 
further “‘ trusts that the two extremes of excessive florid- 
ness on the one hand, and scientific stiffness or angularity 
of style on the other, have been avoided for a more natural 
flow and arrangement of the parts.” While we agree with 
the first proposition, and decline to number ourselves among 
the ‘‘ many ” spoken of in the second, we must observe that 
the present compilation is not ‘ew’ in such a sense as to 
warrant our acceptance of it as an improvement upon 
what has gone before, or even as the equal of its prede- 
cessors. Mr. Simpson (the compiler), in his efforts to se- 
cure “‘the mean”? degree of harmonic beauty, has, more- 
over, committed some egregious blunders. To look at his 
original tunes is to be convinced of his incapacity to under- 
take a task requiring at least a groundwork of knowledge. 
We are content to point out the faulty harmony in No. 
378, b. 3, where the seventh and root resolve on the third; 
No. 151, where a seventh resolves upon the fifth, and the 
root upon the third of next chord; in the sixth double 
chant we find a first inversion of a dominant seventh with 
the seventh rising to the fifth of the tonic. We presume 
Mr. Simpson cannot seriously mean to describe No. 73 as 
a “ canon, treble and bass.’’? In No. 74 again occurs the 
same fault as in No. 151 of the Hymn Tunes. We might 
multiply examples from the compiler’s work alone to ex- 
hibit clearly in what his ideas of novelty consist, and how 
his “ natural flow” induces on our part a want of apprecia- 
tion for his endeavour to keep clear of “ angularity ” and 
“ floridness.”’ 








AUGENER AND Co. 


Select Anthems from the Works of English Composers. 
Edited, with Suggestions for Tempi, Marks of Expression, 
and an independent Organ Accompaniment added, by 
Francis Edward Gladstone. 

Tue collection comprises two anthems by Dr. Boyce, 
two by Dr. Hayes, two by Dr. Greene, one by Dr. Croft, 
and one by John Weldon. As they are all as well known 
in our churches as “ Rule Britannia’ is out of them, re- 
marks upon their merit would be superfluous. The “sug- 
gestions,” as Mr. Gladstone modestly calls them, show how 
carefully and completely he has done his work; while his 
growing reputation as a practical organist and composer 
will ensure a cordial reception of the volume from those 
who have neither leisure nor inclination to undertake the 
task for themselves, and have only the old editions in their 
libraries. 





LAMBORN COCK. 


Larghetto and Fugue for the Organ. 
Westley Richards. Me 

Tus is a great advance upon the last composition of 
the author that came under our notice. The ideas are not 
striking or original, but are treated in a manner that shows 
Mr. Richards to have mastered the art of fugal writing. 
We can only wish that the many who attempt such com- 
positions would exemplify principles half as clearly. 


ORIGINAL CORRESPONDENCE. 


HOW SHOULD ORGANISTS BE SELECTED? 
TO THE EDITOR OF THE MUSICAL TIMES. 

S1r,—No one will question the importance of this sub- 
ject, now that almost every church contains its three- 
decker, and that good music has become so much a neces- 
sity to our congregations. : es 

Your correspondents seem agreed in thinking that the 
present mode of selecting organists by public competition 
often fails to discover the most suitable candidate or to 
give general satisfaction to the parishioners ; and it cannot 
be disputed that it frequently leads to disappointment and 
ill-feeling on one side or the other, which is not at all to be 
wondered at, considering the very objectionable mode of 
proceeding. The other methods of election suggested by 
Mr. Miller and Mr. Stark have each their advantages, but 
would be applicable, I fear, only in a few places. There is 
another mode of election which I would suggest for the 
serious consideration of your readers, especially the clergy 
and others in authority; namely, that when an organist’s 
post is vacant, they should look around for some desirable 
and suitable candidate, and then freely offer the 
post for his acceptance. This is the way the clergy 
themselves receive their appointments, and I see no reason 
why it should not be equally satisfactory for organists. It 
would save the authorities of the parish infinite troubleand 
unpleasantness; it would be paying a genuine compliment 
to the organist, and would be much more likely to secure a 
faithful and able discharge of his duties than would be 
gained by any public trial or competition, however, im- 
partially or judiciously managed. 

Of course it is to be regretted that in many places 
organists should be so ill paid and so disrespectfully treated ; 
but as musical taste advances, and organists themselves im- 
prove in skill and general attainments, their stipends will 
also increase at a similar ratio; and in a few years I trust 
we shall look in vain for such advertisements as hail in your 
present number from Leyburn Church and De Beauvoir 
Town! Amateur organists (whether properly qualified or 
not) who undertake appointments at a reduced stipend, or 
no stipend at all, have much to answer for in this respect. 
The importance of this subject to all church musicians 
must be my apology for the length of this epistle, but I 
trust it may lead to further discussion, and a better appre- 
ciation of a most deserving class of men. 

I am, Sir, yours faithfully, 
A True Lover or Music. 


Composed by 








December, 1875. 
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JONES’S TUNE ‘‘NAYLAND.” 
TO THE EDITOR OF THE MUSICAL TIMES. 


Sir,—Your correspondent “C” will find this tune in 
the third edition (1865) of the Hymnal, published by the 
Society for Promoting Christian Knowledge, under the 
musical editorship of Mr. Turle, of Westminster Abbey, 
The tune is there assigned to the 23rd and the 81st 
Psalms, and a foot-note is appended to the effect that it is 
given as originally printed for the 23rd Psalm in the “ Ten 
Church Pieces with four anthems, for the use of Nayland 
Church, by Wm. Jones, M.A., F.R.S. March 25th, 1789,” 
except only that the key is changed from Bp toA. The 
harmonies differ slightly from those in the earlier edition 
(1863) of the above-mentioned Hymnal; and in the recent 
edition, brought out under the musical supervision of Mr. 
Arthur Sullivan, the foot-note has been withdrawn, and the 
tune is given with new and more widely-different har- 
monies. 

I am, Sir, 
Yours truly, 
A. H. D. PRENDERGAST. 

Temple, Dec. gth, 1875. 











TO CORRESPONDENTS. 
¥*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 


Our correspondents will greatly oblige by writing all names as clearly 
as possibie, as we cannot be responsible for any mistakes that may 
occur. 


Correspondents ave informed that their names and addresses must 
accompany all communications. 


We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 


Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 


A YoRKSHIRE ORGANIST.—Our correspondent will find the informa- 
tion he asks for on page 333. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any peon expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by occasional correspondents, 








Beprorp.—Mr. H. R. Rose gave his first public Recital on the 25th 
November, in the New Corn Exchange, assisted by twofellow-students 
of the Royal Academy of Music, Miss Mary Davies (Welsh Union 
Scholar), and Mr. Howells. Mr. Rose played Mendelssohn's Intro- 
duction and Fugue in E minor (Op. 35), Schubert’s “Impromptu in 
G” (Op. go), and the “Toccata” (Op. 38) of Sterndale Bennett, 
(which was brilliantly rendered), and also Studies by Henselt, Chopin, 
&c. A duet was sung by Miss Davies and Mr. Howells, ‘‘O that we 
two were maying,” with commendable taste. The Recital was highly 
successful. 


BEpDMINSTER, Bristot.—On Wednesday, the 15th ult., Mrs. 
Andrews gave an Evening Concert at the Conservative Hall. The 
programme was well rendered, many of the pieces being encored. The 
vocalists were Mrs. Andrews, Miss Pennington, and Messrs. B. Gay, 
E. T. Morgan, and H. J. Dyer. Sir J. Benedict’s fantasia, “ Erin,” 
and Weber’s polonaise, ‘‘ L’Hilarité,” were played by Miss Nannie 
Praeger (piano). Mr. John Barrett acted as accompanist throughout. 


BocGnor.—A very successful Concert was given on the 14th ult. at 
the Assembly Rooms, in aid of the “ Observer” Beef Fund. Miss 
Marie Duval, Mr. Stedman, and Mr. Finlay Finlayson were the 
vocalists, and gave great satisfaction in their several solos, the per- 
formance of the two trios, ‘ Vieni al mar,’ and “This Magic-wove 
Scarf” being also highly successful. Violin solos were given by 
Mons. Kuhn; and Mr. F, Partridge was the accompanist., 


Brrstor.—On Wednesday evening, the rst ult., a Concert was given 
in the large Colston Hall by “Mr. Greenwood’s Choir,” in aid of the 
funds of the Church Schoolmasters’ and Schoo!mistresses’ Benevolent 
Institution. The hall was crowded in every part, and the programme 
was of a thoroughly popular character. Some part-songs were well 
sung by the choir. The soloists were Miss Jessie Royd and Mr. 
Brandon. Mr. Geo. Riseley presided at the organ, and Mr. C. 
Greenwood at the piano. Conductor, Mr. J. Greenwood. 


CaMBRIDGE.—T he members of St. Paul’s Musical Society gave their 
second Concert on the 7th ult., to a large audience. The principal 
feature was the part-singing, under the able conductorship of the 
Rev. D. Banham. Songs were given by Misses Headley and Hudson, 





and Messrs. Bishop and Roe, several receiving encores. A violin 
solo, by Mr. Whitehead, and a harp solo by a lady, whose name did 
not transpire, were highly effective. The profits of the concert were 
given in aid of Addenbrooke’s Hospital, Cambridge. 


CHELTENHAM.—The first Concert of the Musical Society, this season, 
was given on the 11th ult., at the Assembly Rooms, before a crowded 
and fashionable audience. Handel’s Acis and Galatea and a selection 
from Auber’s Masaniello formed the programme, which was well exe- 
cuted by the band and chorus. The solos were sung by members of 
the Society. Mr. Woodward, of Gloucester, led the band, with Mr. 
Waite, of Clifton, as principal violoncello, and Mr. Arthur E. Dyer, 
Mus. Bac., Oxon, conducted.——The usual Christmas Concert took 
place on the 16th ult., in the large classical room of Cheltenham 
College, before an audience numbering nearly a thousand. A 
selection from Macfarren’s May-Day and some part-songs were well 
performed by about 100 members of the College, under the direction 
of the newly-appointed Organist, Mr. A. E. Dyer, Mus. Bac. Gounod’s 
song, “ Maid of Athens,” sung by the Rev. H. Kynaston, Principal of 
the College, was encored, as were several of the miscellaneous items 
of the programme. Haydn’s Toy Symphony, performed near the 
close of the second part by several of the Masters, created considerable 
amusement. According to custom, the first part of the concert con- 
cluded with “ Auld lang Syne,” and the second part with the Holiday 
Hymn, followed by the National Anthem. 


Cuirton.—On the 2nd ult,. Mrs, Viner-Pomeroy gave her annual 
Morning Concert at the Victoria Rooms. The following instru- 
mentalists assisted :—Mr. A. W. Waite (violin), Mr. E. Woodward 
(viola), Mr. J. Pomeroy (violoncello), Mr. {; O. Brooke (clarionet), 

rt. J. Pimm (contrabasso), Mr. Edwards (French horn), and Mrs. 
Viner-Pomeroy (piano). The programme included selections from 
Schubert, Weber, Beethoven, Servais, and M{cscheles. On Thursday 
evening, the oth ult., Signor Paggi gave a Concert at the Victoria 
Rooms, assisted by his daughters, Mdlle. Paggi (piano), Mdlle. Anita 
Paggi (flute), and Mdlle. Josephine Paggi (violin), and his son Master 
Paggi (violoncello). Miss Brettelle and Mr. J. H. Kearton were the 
vocalists. Signor Paggi's children displayed great musical talent.—— 
On Monday, the 13th ult., Mr. J. C. Daniel introduced to a Clifton 
audience, at the Victoria Rooms, the eminent Russian pianist, 
Madame Annetta Essipoff, who gave « grand recital from the works of 
Mendelssohn, Handel, Chopin, Gluck, Schubert, Bach, Scarlatti, 
Rubinstein, Heller, Liszt, &c. The rendering of the various pieces 
was most highly appreciated. 


Co.cHESTER.—Mr. Groom's Concert took place on Nov. 29. The 
vocalists were Miss Jessie Royd, Miss Dones, Mr. Stedman, and Mr. 
Thurley Beale, by whom an excellent selection of vocal music, com- 
prising quartetts, duets and solos, was given, each artist being honoured 
with encores. Mr. Groom officiated as accompanist, and was also 
successful in some performances on the harmonium. 


Dersy.—The Midland Musical Society gave its first Concert on 
the 7th ult.,in the Drill Hall, under the directionof Mr. Kempton. The 
first part included Sullivan’s On Shore and Sea, in which the 
choruses were well-rendered; and the second part consisted of songs 
and ballads, sung by Madame B. Porter, Miss E. Clelland, Mr. 
Kenningham, and Mr. O. Christian; and several part-songs. Madame 
Porter, in “L’Ardita,” and Mr. Kenningham, in “ My own, my 
guiding star,” were warmly encored, and Mr. Christian, in Harper’s 
“A Bandit’s Life,” and Miss Clelland, in “ Was it a dream,” were 
fairly successful. Mr. Houseley was organist, and Mr. G. H. Gregory 
presided at the pianoforte, 


Devizes.—The Choral Society gave its first Concert of the 
season at the Town Hall, on the 14th ult., when Carter’s Cantata, 
Placida, was performed with much effect under the direction of Mr. J. 
T. Abraham. Mr. Sly (Piano), and Mr. Woodrow (Harmonium), ac- 
companied, 


Diss.—The Choral Society gave its first Concert of the season, on 
Thursday the 16th ult., to a large and appreciative audience. The 
concert commenced with the first and second parts of Haydn's 
Creation. The principal vocalists were Master Cross, Master Watts 
(from Cambridge), Rev. F. Page Roberts, Messrs. Heather, E. W. 
Abbott, and F. Aldrich; Conductor, Mr.H. Hill; organist, Mr. Hem- 
stock. The second part opened with a selection from Haydn’s Sym- 
phony No.1; after which several songs were given, Mrs. Abbott and 
Mr. Hemstock presiding at the piano. 


DoncasTER.—The Messiah was given in the Guildhall, on Monday, 
the 13th ult. There were two performances—at 2.30and 8 o’clock. The 
principal vocalists were Mrs. Holt, Miss Bloomfield, Miss Jennie 
Smith, Mr. Videon Hopley, Mr. Sutcliffe, and Mr. R. Brooks. The 
chorus was well balanced and effective, the treble part being almost 
entirely sustained by the choir-boys of St. George’s and St. James’s 
Churches. The band, ably led by Mr. G. Booth, played with precision, 
and the performance, as a whole, has never been equalled in Doncaster. 
Mr.J.H. Eyre conducted. The performance in the afternoon was well 
attended, but in the evening the demand for places was so great that 
numbers were obliged to be refused admission, in consequence of 
which the oratorio was repeated for the third time on the following 
evening. 


EpINBURGH.—Professor Oakeley recommenced his organ recitals on 
the 25th November.. The Music Class-room was crowded in every 
part, the Professor receiving as much applause and giving as evident 
satisfaction to his audience as on any previous occasion. The pro- 
gramme was an excellent one, the overture to Otho being particularly 
interesting, and very well rendered. 


ENNISKILLEN, IRELAND.—A Soirée was held in the Protestant Hall 
on the 17th ult., the Earl of Belmore in the chair, when the musical 
selections were: recitatives, airs and choruses, “‘O Thou that tellest,” 
(Handel), “‘ Welcome Christmas” (S. Cooper), ‘‘ Gaily thro’ the Green- 
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wood ” (Young), “The Last Rose of Summer,” harmonized by Steven- 
son, &c. The performers included Miss Bagot, Miss Graham, Miss 
Houghton, the Misses Gray, Messrs. Arnold Seddall, and Captain 
Taylor. An especial feature in the programme was the violin solo, 
played by the conductor, Mr. M. Arnold, and redemanded.——A 
Society has recently been formed here, and selections from the 
Messiah, St. Paul, and Elijah, are already in rehearsal, with Mr. 
Matthew Arnold as conductor. 


Frome.—The performance of Handel’s Oratorio, Samson, by the 
Musical Union, in the Mechanics’ Hall, on Tuesday evening the 14th 
ult., with full orchestral accompaniment, was quite equal to, if it did 
not surpass, any oratorio previously given by the Society. The band 
and chorus numbered about eighty-five performers. The choruses 
were particularly well rendered. The solo vocalists were Miss Leaker, 
“Miss Cox, Miss Coombs, Miss A. Parsons, Mr. Harvey, Mr. Morgan, 
Mr. Trotman, and Mr. Lewis. Mr. J. Davis-Cox was the conductor, 
and Mr. F. J. Reed led the band. 


Hastincs.—A most successful Concert was given by the Choral 
Union in the Music Hall, on Tuesday evening the 14th ult., the pro- 
ceeds being devoted to the “ Gale Relief Fund.” The orchestra was 
augmented by members of the Hastings Pier Band, and Miss Sophie 
Ferrari and Mr. J. Thornton were the principal vocalists. Mendels- 
sohn’s 95th Psalm was splendidly rendered. Dr. Abram conducted. 

HorncastLe.—On the 16th ult., Mr. Wakelin, Organist of the 
parish church, gave his Annual Concert at the Corn Exchange before 
a large audience. With suchartists as Madame Wells, Mr. Dunkerton, 
Mr. Schofield, and several members of the church choir as vocalists, 
and Mdlle. Bertha Brousil (violin), Mr. Henry Nicholson (flute), and 
Mr. Wakelin (pianoforte), the selection could not fail to be highly 
attractive; Mdlle. Brousil’s performances especially were enthusiasti- 
cally received. 


KEenpaL.—The Choral Society gave a Concert on Monday, the 13th 
ult., in the National School-room, the band and chorus numbering one 
hundred. Handel's Oratorio, the Messiah, was performed in a very 
satisfactory manner. The principal vocalists were Miss Clelland, 
Miss Edith Clelland, Mr. T. J. Harrison, Mr. Grant and Mr. Godfrey. 
Mr. W. B. Armstrong and Mr. Wm. Smallwood were the conductors. 
The proceeds of the concert will be given to the Kendal Industrial 
Exhibition, which takes place next year. 


LEAMINGTON.—Mr. C. Sydney Vinning gave two classical Chamber 
Concerts at the Royal Music Hall, on November 26. The first part of 
the morning’s performance was selected from the works of Sir 
Sterndale Bennett; the chamber trio, ‘‘Rondo Piacevole,” for 
pianoforte, and a romance for violoncello and pianoforte, being princi- 
pal features. Amongst other works given, were Mozart’s trio in E, 
Op. 15; Sonata, violin and pianoforte (Beethoven), Op. 24; Sonata 
(Beethoven), Op. 14, for pianoforte alone, and other compositions by 
Schumann, O’Leary, Bache and Mayseder. The artists were Mr. 
Henry Hayward (violin), Mr. Joseph Owen (violoncello), Mr. 
Sydney Vinning (pianoforte), and Madame Whitaker (vocalist). 


LrEeps.—The members of the Arion Quartett Society gave a Concert 
in the Church Institute on Thursday evening, the 16th ult., assisted by 
Miss Tomlinson, Mr. J. H. Walker, Mr. W. S. Hall (flautist), and 
Miss Fanny Arthur (pianist). The concert was an exceedingly good 
one, the part-singing of the quartett, Mr. H. James Coldwell (alto), Mr. 
B, Johnson (first tenor), Mr. G. White (second tenor), and Mr. Tom 
Law (bass), being a great feature. 


Lrres.—On Wednesday evening, the rst ult., an Organ Recital was 
given in Zion Chapel, by W. T. Best, Esq., organist of St. George’s 
Hall, Liverpool. There was a good attendance, many local organists 
being present. Mr. Best chose a difficult selection of organ music 
by ancient and modern composers, and performed his task in a 
masterly style froin beginning to end.——Own Sunday, the roth ult., the 
Annual Sermons, were preached, and collections made on behalf of 
the choir of Hey Church. The selection of music for the day was 
as follows: Psalms (morning), Woodward and Havergal in D; Te 
Deum, Kemp in E; Jubilate, Bridgewater in A; Hymn _ 159, 
Chope’s selection, tune Hosanna, Bristol Tune Book; Kyrie, 
Harrop in G; Credo, Ross in G ; Psalms (evening), Mornington and 
Wesley in E; Magnificat, Dr. Clarke-Whitfeld in Ej; Nunc 
Dimittis, chant by Dr. Hiles in E; Anthem, “ O Zion that bringeth,” 
Dr. Stainer; Hymn 5 and tune 5, Chope’s selection; Hymn 155, Chope, 
tune “Regent-square,” from the “ Hymnary.” The collections amounted 
to over £29, nearly £7 more than last year. 


Leicester.—Mr. H. Nicholson’s Annual Concert was given on 
Monday evening, the 6th ult., at the Temperance Hall, as the second 
of the series of concerts of the Leicester New Musical Society. 
Madame Lemmens-Sherrington, Miss Jessie Jones, Miss Dones, 
Mr. E. Lloyd (in place of Mr. Sims Reeves, absent from indisposition), 
and Mr. Hilton, were the principal vocalists. The second part of the 
concert commenced with a trio for pianoforte, violin, and flute, by 
Kuhlau, well executed by Mr. Sidney Naylor, Miss Brousil, and Mr. 
Nicholson. 


MANCHESTER.—Mr. Yarwood’s Annual Concert took place on the 
13th ult., in the School-room, Bury New-road. The Misses Vyner, 
Sutton, Wilson, and Styles, and Messrs. Williamson, Edgar and Allen, 
were all successful in their various solos; and several glees were sung 
by an efficient glee party. Mr. Piddock gave a flute solo, and Councillor 
Brierley and Mr. Wolstencroft contributed some recitations. Mr. E. 
Page was the accompanist, and Mr. Yarwood conducted. 


Newsury.—On Tuesday, the 7th ult., the largest room in the Corn 
Exchange was filled to excess, on the occasion of a Children’s Musical 
Festival. The choir (numbering eight hundred, raised from various 
Sunday Schools in the town) performed an admirable selection cf sacred 
and secular music, under the superintendence of Mr. Walter J. Blacket ; 
Miss Langford presided at the pianoforte, and Mr. G. H. Bates at the 
harmonium. Much credit is due to Mr. Walter J. Blacket, as the 
originator of the Festival. t 





NewMarkeET.—Mr. W. F. W. Jackson, Organist of St. Mary's, gave 
an Organ Recital on the newly-erected organ on the evening of the 
oth ult. The programme was selected from the works of Mendelssohn, 
H. Smart, Batiste, J. S. Bach, Mozart, and Handel. The recital was 
highly appreciated. 

New ZEALAND.—The first Annual Festival of the Canterbury 
Diocesan Choral Association was held in the Pro-Cathedral Church 
of St. Michael and All Angels, Christchurch, on Tuesday, October 19, 
The following choirs were represented, St. Michael’s, St. Luke's, 
gh yar: and St. Mary’s. The prayers were intoned by the Rev. H, 
if dwards, who acted as precentor, and the sermon was preached 

y the Venerable Archdeacon Harper, M.A. Mr. Neville Barnett, 
organist of St. John’s, presided at the organ, and to his exertions much 
of the success of the service was due. 

OxtpHAmM.—On Monday evening, the 29th November, the second 
Public Concert of the Gentlemen's Musical Club was given in the Town 
Hall. The following artists were engaged: Miss Katherine Poyntz 
(soprano), Miss Chadwick (contralto), Mr. Whitehead (tenor), and 
Mr. Thornton Wood (bass). Instrumentalists: Mr. Irvine Dearnaley 
(pianoforte), and Mr. Avison (violoncello). 

PertTH.—The Euterpeon Society gave the First Rehearsal of this 
season, in the City Hall, on the 7th ult. The programme consisted of 
Spohr’s “Christian's Prayer,” one of Haydn’s Seasons, ‘‘ Summer,” 
Mozart’s Motet, No. 1, and the Hallelujah Chorus from Engedi. 
The chorus-singing excelled anything hitherto attempted by this 
Society, and the solos and pianoforte accompaniments were efficiently 
rendered by members of the choir. Mrs. Hempel conducted, as usual, 
and Mr. Richmond, Dundee, presided at the harmonium. 


PewsEY.—The members of the Musical Society gave a performance 
of F. H. Cowen's Cantata, The Rose Maiden, on the 6th ult. The solos, 
duets, &c., were sung with much taste by Mrs. Dixon, Miss R. Goode, 
Miss Gale, and Miss Kerr; and Messrs. Whitchurch, Ainsworth, and 
Mould. The accompaniments were ably played by Mrs. Barrett 
(pianoforte) and Mr. Woodrow (harmonium). Mr. J. T. Abraham 
conducted. 

RusHoL_ME.—The first Concert of the season was given by the mem- 
bers of the Choral Union on. Monday the 13th ult., in the Public Hall. 
The programme included songs, part-songs, glees, and a pianoforte 
solo by the conductor, Mr. James Hindle, who also played a duet 
with one of his pupils. The choruses were exceedingly well sung. 


St. Louts, Missouri, U.S.—A sacred concert was given on Friday, 
November 12, for the benefit of St. Luke’s Hospital, when Professor 
Malmene’s Cantata, The Holy Sabbath, was performed, conducted ty 
the composer. Mr. E. M. Bowman presided at the organ. 


STRATFORD.—On the 13th ult. the West Ham Philharmonic Society 
gave a good performance of the Creation, in the Town Hall, the 
vocalists being Miss Annie Sinclair, Mr. Stedman, and Mr. J. W. 
Batten. The rendering of the various solos allotted to Miss Sinclair 
called forth repeated marks of approval, and Mr. Stedman’s singing of 
“In native worth’’ was highly appreciated. Mr. J. S. Bates, the 
energetic and painstaking conductor, is to be congratulated upon the 
admirable manner in which his choir sang, the precision and attack 
of the leads being most creditable. Mr. J. Tunstall presided at the 
pianoforte. 


Swinpon.—An Operetta and Concert performance took place at the 
Mechanics’ Institute on the rst ult., the artists being Madame Roma- 
nelli, Mr. Stedman, and Mr. John Wilson. Offenbach’s operetta, The 
Pirate's Bride, was performed, and this, as well as the miscellaneous 
Concert which followed, was much appreciated by the audience, several 
encores being awarded. Miss Marie Odell proved herself an efficient 
accompanist. 


Toronto, C.W.—The Toronto Philharmonic Society commenced its 
fourth season on the 26th November with brilliant success. The pro- 
gramme comprised selections from the Cantatas, Fridolin(Randegger), 
and Spring's Message (Gade), Haydn’s “Surprise” Symphony, &c. 
The principal vocalists were Miss Williams, Messrs. Waddington and 
Beddoe. Conductor, Mr. F. H. Torrington. 


UxsripGe.—The first Concert of the Choral Society for the present 
season was given on the 15th ult., at the Public Rooms. The first 
part of the performance was sacred, consisting of selections from 
Handel’s Samson; principal vocalists, Miss Jessie Jones, Mr. Shakes- 
peare, and Mr. Lewis Thomas. In the secular part, the rendering 
of the “Cradle Song” (Henry Smart), and “Good night, beloved” 
(Pinsuti), was worthy of praise. Some duets for organ and piano- 
forte, played by Mr. Pettit and Mr. A. D. Miles, were also features of 
the evening. The pianoforte accompaniments were played by Mr. J. 
Walsh, organist of St. Margaret's, and Mr. Miles conducted. 


WELLINGBOROUGH.—The Philharmonic Society gave a performance 
of Handel's Messiah, on the 21st ult., with great success. Mrs. Warren, 
Miss Butterworth, Mr. Williams, and Mr. O. Christian were the solo 
vocalists; Mr. H. Sartoris, solo trumpet; and Mr. W. R. Harrington, 
conductor. 


WoLvERHAMPTON.—The Festival Choral Society commenced the 
present season on the 6th ult., at the Exchange. The programme was 
an excellent one, the greater portion being devoted to orchestral works, 
which were well rendered by a full band, under the conductorship of 
Mr. Stockley. Miss Emma Beasley was the vocalist, and solos on the 
oboe and the violoncello were contributed by Mr. Horton and Mr. 
Walter Pettit. The choir sang well, especially in Hatton's part-song, 
“The Belfry Tower.” 

Woop-GrEEN.—A concert was given at the Masonic Hall on the 
and ult., in aid of the three assistant-masters of St. John’s College, 
whose effects were destroyed in the recent fire at that establishment. 
Mdlle. Stella and Mr. Heino Hugo were the vocalists, and were very 
successful in their several songs. Pianoforte pieces were contributed 
by the Misses Sabel; Mr. H. Weist Hill (who conducted the concert) 
joining Miss Nellie Sabel in two duets for violin and piano. 
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Yorx.—On Monday evening, November 2gth, Mr. John Wilson 
gave a very excellent concert in the Festival Concert Room; the great 
source of attraction in the instrumental department being the presence 
of the principal performers in Charles Hallé’s orchestral band, the 
artists numbering forty-one. Vocal music of a high class was given by 
Madame Nouver, who made her début before a York audience on this 
occasion, and was received with considerable favour. The overture to 
Egmont, which opened the concert, was well interpreted by the 
band. Mr Charles Hallé’s pianoforte solos were, of course, a special 
feature of the evening. 


OrGAN APPOINTMENTS.—Mr. Stephen S. Stratton, Organist and 
Choirmaster to St. John the Baptist’s, East Harborne, Staffordshire. 
—Mr. A. H. Mann, Organist and Choirmaster to Beverley Minster. 
—~Mr. Edward A. Swan, Organist, to St.Matthew’s, New Kent-road. 
— Mr. Alfred J. Gosden, Organist and Choirmaster to the Parish 
Church, Charlecote, Warwick. 

CuHorr APPOINTMENT.—Mr. R. S. Thorpe (Bass), to St. Stephen’s 
Church, South Kensington. 


DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 


EETHOVEN.—Ruins of Athens. A dramatic 

masque. The English adaptation by W. Bartholomew. 8vo., 
paper cover, 2s.; cloth gilt, 3s. 6d. 

AYDN.—Te Deum laudamus.  §8vo., paper 


cover, Is. 


OGERS, ROLAND, Mus. Doc., Oxon.—Prayer 


and Praise. A Sacred Cantata. 4s. 


Yy 4ckER, CHARLES.—The Plain-Song Reason 
Why, being an Introduction to the Theory and Practice of 

Gregorian Music. 3s. 6d. leatherette; 2s. 6d. paper cover. 

The Order of Compline Noted. Reprinted with additions 

from above. No.1. The Roman Order, 3d. 2. The same with the 

Sarum Order in addition, 6d. 


GUTTER, B., Mus. B., Oxon.—A SERVICE FOR 
THE HOLY COMMUNION in the Key of B flat. 2nd edition. 

8vo., 1s. 6d. Kyrie, Gloria Tibi, &c., separately, 4d. 
TKIN, A.—Te Deum. Jubilate. Magnificat, and 


Nunc dimittis and Anthems. 8vo., paper cover, 3s. 


Pe ste wang LANGDON, Mus. Bac., Cantab.— 
Magnificat and Nunc dimittis, in C major, for voices in unison. 

8vo., 4d. 

Cosoaties KYRIE, CREED, SANCTUS, and GLORIA IN EXCEL- 

SIS,in C major. 4d. 

PPREEMANTLE, W. T.—A Collection of Kyries, 
Glorias, Chants, &c., &c. Book II. 1s. Each Kyrie sepa- 

rately. 1d. 

 ptndepey JOHN H.—Sanctus and Kyrie in E flat. 
8vo., 4d. 


HOvtE, W. S.—Magnificat and Nunc dimittis in 
B flat. 8vo., 6d. 
——— Benediciti Omnia Opera (2nd setting in D). 8vo., 2d. 
POooce, HENRY J., M.A.—A Service for the 
Holy Communion in the Key of D, partly or entirely in unison, 
Svo., Is. 6d. ; 
GUTTER, B., Mus. B., Oxon.—Arise, O Lord, 
into Thy resting place. Anthem for the Dedication Festival of a 
Church. 2nd edition. 8vo., 6d. 
NDERSON, R.—Songs of Zion, No. 39. Kedar’s 
Tents. “In my distress.” 1d. 
ROWN BORTHWICK, ROBT.—There came a 


little child to earth. Christmas Carol. 8vo., 3d. 


A rg JAMES.—O was not Christ our Saviour. 
A Christmas Carol. The words written by Thomas Tusser 
(1580). 8vo., 3d. 
HUTTLEWORTH, Rev. E.-—Lift it gently to the 
steeple. Hymn for the dedication of a new Bell. Words by the 
Rev. Dr. Neale. 8vo., 3d. 


TATHAM, Rev. WILLIAM.—Two Part Move- 
ments from Marcello’s Psalms arranged as short Anthems. The 
words adapted by the Rev. J. Powell Metcalfe. No.1, Oh, Lord, our 
Governor, 2d. No. 2, Hear my prayer, 34. No. 3, Oh, praise the Lord 
with me, 4d. 
OZER, AUGUSTUS E.—Original Tunes for 
Hymns of different metres. Post 8vo., 6d. 
ENDELSSOHN.—Hear my Prayer. Moitett 
for soprano solo and chorus. Sol-fa edition, translated by 
W.G. McNaught. 3d. 
ACKSON, R.—Choral Songs for School and Home. 
A Collection of 42 Songs for one, two, or four voices. Complete, 
cloth, 3s. 6d.; two parts, paper cover, 1s. 6d. ; single numbers, 1d. each. 
EARSON, W. W.—The Ocean. Part Song. The 
Poetry by Barry Cornwall. 8vo., 3d. 














DURING THE LAST MONTH (Continued). 


YOUNG, W. J.—A Happy New Year. Part Song. 
Words by James Young. 8vo., 3d. 
OVELLO’S OPERA CHORUSES, No. 77. 3d. 
Chorus of Shepherds, “ Forth to the Meadows,” from Schubert's 
Rosamunde. ‘ 


LLEN, ALFRED B.—She answered Yes. Song. 
2s. 
BRARTHOLOMEW,, Mrs. MOUNSEY.—I heard 


the voice of Jesus say. Sacred Song. Words by Horatius 
Bonar, D.D. 1s. 6d. 
—— A Song of Praise. Words by the Rev. W. Pennefather. 
Dedicated to Sir Michael Costa. 1s. 6d. 

ANN, WILLIAM.—Katie. Song. The words 


written by Miss Beeley. 1s. 6d. 


"T HACKWRAY, G. B.—Be not cast down.’Song. ts. 
GUTTER, B., Mus. B., Oxon. Festival March 


for Pianoforte. 2s. 


(CCHRISTIANLA- F.—Polonaise, pour le Pianoforte, 
fe) 


Dp. 7.. 2% 
——— Valse Brillante, pour le Pianoforte. Op. 8a. 2s. 

Zwei Clavierstiicke. No. 1, Idylle. No.2, Impromptu, Op. 4. 
Is. 6d. 


ERVIS, ST. VINCENT.—Sonata in G minor, for 
the Pianoforte. 5s. 


“THORLEY, W. HANDEL.—Impromptu. No. 1 


in D Minor, for the Pianoforte. Op.2. 2s. 


S HAW, JAMES.—Gavotte,for the Pianoforte. 1s.6d. 


HENTON, J. W., A.B., Mus. D.—Three Andantes 
for the Organ. 3s. 


PARK, Dr. W.—The Organists’ Quarterly Journal. 
Part XXIX. 
I. Quintuor, A Major ......sceseeeceeereeee Carli Zoeller. 
2. Pastorale, F major Hamilton Clarke. 
3. Postlude, B flat major .............+. W. H. Barnett. 
4. Prelude and Fugue, E minor...C. Villiers Stanford, 
Org., Trin. Coll., Cam. 












M& L. GIBSON, Organist and Choirmaster to 


Wardour Congregational Church. 


ME. JAS. D. WHEELER, Organist and Choir- 


master, Parish Church, Friern Barnet, Middlesex. 











OR SALE, a full-toned ORGAN, one manual 
and pedals; containing open 8 ft., lieblich 8 ft., salicional 8 ft., 
flute 4 ft., octave 4 ft., flautina 2 ft., and sub-bass 16 ft. Apply to 
Messrs. T. C., Lewis and Co., Shepherd’s-lane, Brixton, S.W. 
A VERY expensively-made Drawing-room (Pipe) 
CHAMBER ORGAN, by French maker, for SALE. Solid 
walnut case, beautifully decorated front pipes, 10 stops of very sweet 
quality, hand and foot blower, &c. Will be sold for a reasonable offer. 
May be seen at 78, Ladbroke-grove, Notting-hill, W. 
CHAMBER 


DRAWING ROOM _ (Pipe) 
ORGAN, by T. R. Willis, London, FOR SALE, the property 
of a gentleman, 6 stops, rich full quality, bourdons, pedals, couplers, 
tell-tale, polished case, richly illuminated front pipes, pedals are 
movable, key board slides back, and front shuts up and locks; a very 
fine and handsome instrument, in first-rate condition, and powerful 
enough for a place of worship if required. Will be disposed of for 
much less than value. Can be seen at 20, Notting-hill-square, W. 














HOPKINSON TUNER, WANTS a SITUA- 
TION. Terms £2 2s. Good references. S.B., E.A., 31, Hazle- 
wood-crescent, Upper Westbourne-park, W. 


YOUNG MAN to take the Management of 
Counter Trade. Violinist preferred. Apply, by letter, W. Har- 
greaves, 9, Oldham-street, Manchester. 


WANTED, a respectable Young Man, who can 

Tune Pianofortes, and who is desirous of qualifying himself 
for an Organist and Choirmaster and Teacher of Music. Lessons, 
board and lodging, &c., given in exchange for services as Tuner, in the 
house of a professor, in one of the Midland Counties. Use of 
3-manual organ. Address, in first instance, Organist, 56, Stamford- 
street, Blackfriars-road, London. 


IANOFORTE, HARMONIUM and MUSIC 
BUSINESS for SALE, in a large town in Yorkshire. Stock 
can be reduced to £400, if required. Apply to C. H. Nicholson, Organ 
Builder, Walsall, Staffordshire. 
SSISTANT in MUSIC SHOP.—WANTED, a 
Young Lady, who understands the Music Business. Address, 
stating terms and full particulars, Alphonse Cary, Pianoforte and 
Music Warehouse, Newbury, Berks. 
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DLLE. GARDONI, Pupil of Maestro Lamberti 

(at Milan), has just returned from Italy, and is open to En- 

gagements for Oratorio or other Concerts, &c. For terms for Lessons 
in Singing, address 24, Thayer-street, Manchester-square, W. 


ISS FANNY CHATFIELD (Soprano), from the 

Cologne Conservatoire and Christ Church, New York (Pupil 

of Signor Randegger and Sir Julius Benedict), is engaged at MAN- 

CHESTER from January 20, 1876. _For terms, &c., address 108, 

Clapham-road, S.W.; or care of G. Dolby, Esq., 9a, Craig’s-court, 
Charing-cross. 


M R. E. C. WAGSTAFF, BASS VOCALIST, is 

open to Engagements for the Messiah and Miscellaneous 
Concerts. E.C. W. took the first prize in the late Vocal Contests held 
at Huddersfield and Crosshills. Address Wilberforce Institution, York. 


7 HE LEEDS ARION QUARTETT, 

First Prize Winners at the Grand Vocal Contests at Bradford 

and Manchester. Fbr terms for concerts, &c. (quartett or full concert 

party), address Mr. White, Hon. Sec., Hope-terrace, Dewsbury- 
road, Leeds. Circular forwarded on application. 

TENTH SEASON, 1875—76. 
HE ENGLISH GLEE UNION, 
Mr. H. ASHTON Mr. T. B. EVISON 


(Alto), First Tenor), 
Mr. FOUNTAIN MEEN 














( ) 
Mr. ALBERT HUBBARD 

(Second Tenor and Pianist), (Bass), 

ASSISTED BY 
Madame ASHTON 
(Soprano), 
Beg to announce that they are prepared to accept Engagements for 
Concerts, Soirées, Banquets, Institutions, &c., during the ensuing 
season. For terms, &c., address H. Ashton, Secretary, Ivy House, 
Stamford-hill, London, N. 

Mr. J. Rudkin (late Secretary and Bass of ‘ The English Glee 
Union”) regrets that, owing to circumstances which necessitate his 
attention to other business, he is reluctantly compelled to relinquish 
all Musical engagements. 


ME: STEDMAN’S CONCERT PARTY for 

Oratorio and Miscellaneous Concerts, Institutions, Evening 
Parties, Dinners, &c. Parties made up from the following eminent 
artists: Miss Annie Sinclair, Miss Sophie Ferrari, Miss Matilda Scott, 
Miss Jessie Royd, Madame Poole, Miss Dones, Miss Gill, Mdme. 
Osborne Williams, Mr. Stedman, Mr. J. L. Wadmore, Mr. George 
Fox, Mr. Thurley Beale, Mr. Henry Parker, &c. For terms and 
particulars, address Mr. Stedman, 1, Berners-street, W. 


AMBRIDGE GLEE UNION.—The following 

Gentlemen of Trinity College Choir may be engaged for Con- 

certs, Dinners, Private Parties, &c., &c.:—Mr. E. J. Briton, Alto; 

Messrs. W. B. Lina and A. DALL, Tenori; Messrs. Harvey Day 

and W. James, Bassi. A Soprano and Pianist provided if required. 
For terms, apply to Mr. E. J. Bilton, Trinity College, Cambridge. 


ECOND-HAND PIANOFORTES.—150 by 

Broadwood, Collard, Erard, Allison, &c., from 4 guineas upwards. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos'and Harmoniums in London at Kelly and 
Co.’s, 11, Charles-street, Middlesex Hospital. Trade supplied. 


is SELL MUSICAL INSTRUMENTS of every 

description, also Libraries of Music, Music Plates and Copy- 
rights, Stock-in-Trade, &c., SALE (devoted exclusively to this class 
of property) held every month. Single instruments inserted. Con- 
signments received at any time. Puttick and Simpson, 47, Leicester- 
square, London, W.C. [Established 1794.] 


12°: WORTH of MUSIC for One Shilling, post 


free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and 72, Lord-street, Liverpool. 


| eRARY MUSIC (Soiled).— A quantity for 
SALE, 20s. worth for 2s. 6d. In packets, containing either 
Songs, Pieces, Dance Music, or Mixed. Post free for 2s. 9d. in stamps. 
Address W. A. Boucher, Musical Circulating Library, Castle-street, 


Shrewsbury. 
O CHORAL SOCIETIES, CATHEDRAL 
ORGANISTS, &c.—A COMPLETE SET of ARNOLD'S 
** HANDEL,” full Orchestral Score, 39 Volumes; Book-shelves to 
hold the same, with an excellent BUST of the great composer, for 
SALE. Applyto Messrs. Butcher, Auctioneers, Epsom, Surrey. 


O MUSIC SELLERS, PROFESSORS, and 
Others.—A first-class increasing BUSINESS, established 35 
ears, in the best position and principal street of a large manufacturing 
own (pop. 300,000), may now be treated for. Stock, fixtures, and 
oodwill at a fair valuation. Terms, Cash. Apply M. E., Novello, 
wer and Co., 1, Berners-street, W. 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with 2 manuals, 15 stops, 2$ octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, 17, Percy-street, Bedford-square, W. Lessons arid Prac- 
tice on other Instruments also. 


A GENTLEMAN is desirous of giving LESSONS 
by post in HARMONY and COUNTERPOINT. References 


from present pupils, if desired. Terms very moderate, Address 
Magister, Musical Times Office, 1, Berners-street, London, W. — 



































RGAN STUDIO, 166, STRAND.—LESSONS or 
PRACTICE (and at St. Michael’s, Stockwell. S.W.)on fine two- 
manual C ORGANS (HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, 
St. Michael’s, Stockwell.) Established 1867. 


Bape me PRACTICE and INSTRUCTION (if re- 
quired) at Blennerhasset’s West Central Organ School and 
Studio, 1a, Vernon-street, King’s-cross-road, W.C., two minutes from 
King’s-cross Metropolitan Railway, on a splendid new Instrument of 
three manuals, oath of the full compass of 56 notes, and independent 
edal organ, 30 notes, 17 effective stops, and blown by Lea’s Automatic 
ydraulicEngine: Terms, which are strictly inclusive, on application 
as above. Inspection solicited and invited. 


RGAN, PIANOFORTE, HARMONIUM, HAR- 


MONY, &c., One Guinea per quarter; Lessons and Practice on 
fine modern Instruments. Organist, 22, London-street, E.C. Est. 1855, 


RGAN PRACTICE WANTED.—In Exchange, 


would Deputise occasionally; or, if in West London, would 
join Choir. Address W. H. Hobbiss, Bromsgrove. 


O STUDENTS.—The Organist of Ripon Cathe- 
dral Teaches HARMONY and COUNTERPOINT by Cor- 
respondence. For terms, Address Edwin J. Crow, Mus. Bac., Cantab. 


ESSONS in PIANOFORTE, ORGAN, HAR- 
MONIUM, SINGING, and COMPOSITION, to Amateur or 
Professional Students. Certificates granted when competent.—Dr. 
Arthur 3 Holloway, Academy of Music, 51, St. Paul’s-road, Camden- 
square, N. 


R. ARTHUR S. HOLLOWAY continues to 
REVISE and ARRANGE MUSIC of every description for 
publication, and CORRECT EXERCISES in HARMONY and 
COUNTERPOINT. Pupils prepared for Examinations. (Dr. Hol- 
loway’s New Work on Harmony, &c., is now appearing monthly in 
the “‘ Sacred Melodist,” published by F. Pitman, 20, Paternoster-row, 
E.C.) Address, Dr. Holloway, F.C.O., &c., 51, St. Paul’s-road, 
Camden-square, N.W. 


A MUS. BAC. gives LESSONS in HARMONY, 
&c., by post. Care of Mr. L. F. Pearse, 19, Garlick-hill, 
Cannon-street. 


M R. JOHN HILES, 41, Aldridge-road villas, W. 

(Author of the “ Catechism of Harmony, Thorough-bass, and 
Modulation,” “ Hiles’ Short Voluntaries,” ‘“‘ Catechism for the Piano- 
forte, Student,” and several other important musical works), gives 
Lessons in Harmony, &c., by post. 


Ms: HUMPHREY J. STARK, Mus. Bac., Oxon, 

F.C.O., S.C.F., undertakes to prepare candidates for Musical 
Examinations, and to give Lessons in Harmony and Composition by 
post. 7, Thurlow-terrace, Norwood-road, S.E. 


THE ORGANIST of St. John’s Church, Caterham, 
has a VACANCY foran ARTICLED PUPIL. He will receive 
a thorough Musical Education, &c. For particulars apply to C. J. 
Tugwell, Organist, Caterham. 


‘Ts ORGANIST of Ripon Cathedral requires an 
ARTICLED PUPIL. One who can take a plain service pre- 
ferred. Address Edwin J. Crow, Mus. Bac., Cantab. 


To ORGANIST of Spalding Parish Church is 

in want of an ARTICLED PUPIL. Surpliced Choir; Choral 
Services. Splendid organ. An excellent Church appointment would 
be given, if competent to play a plain service. W. J. Price, Spalding. 


R. GEORGE RISELEY (Organist of Bristol 
Cathedral, also to the Colston Hall Company, Bristol, and of 
the Royal Albert Hall, Newport, Mon.) has VACANCIES for two 
ARTICLED PUPILS. Address 11, Buckingham-vale, Clifton, Bristol. 
BARNES COMMON, S.W. 
EVERLEY HOUSE SCHOOL.—Four Resident 
Masters. Premises, specially arranged, include good school- 
room, class-rooms, bath-room, play-ground, &c. Separate beds. 
French and German constantly spoken. Thoroughly suited to the 
sons of the clergy and others wishing to compete for Organ Scholar- 
ships at Oxford or Cambridge. Two 2 manual and pedal organs for 
practice. Principal (Cantab) and Son hold organ appointments. 
Limited number only received. Terms, from 40 guineas. References 
permitted to the Rev. P. G. Medd, Rectory. 


T. JOHN’S COLLEGE CHORISTERSYS’ 

SCHOOL, CAMBRIDGE.—Middle-Class Education.— 

Boarders, 18 to 24 guineas. French, Latin, Algebra, Euclid, Piano- 
forte, Drawing. Prospectuses forwarded.—G. EpmMuNpD LISTER. 


R. JOHN H. GOWER, Organist of St. Paul’s, 
Tunbridge Wells, and of the Royal Chapel, All Saints’, 
Windsor, and Assistant at Eton College, REQUIRES a RESIDENT 
PUPIL, between the age of 15 and 17. Great advantages offered. 
Terms moderate. . Apply, by letter, to John H. Gower, Holly-bank, 
Rusthall, Tunbridge Wells. 


INGING.—MR. HENRY SEATON, Vocalist 

(Baritone), has a VACANCY fortwo or three PUPILS. Pupils 

prepared for the concert-rooms and opera. For terms, &c., address 
Henry Seaton, Florence-house, Prince of Wales-road, N.W. 
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THE ANGLICAN HYMN-BOOK. 


NEW EDITION, REVISED AND ENLARGED. 
1. Words and Music, in short score, foolscap 4to., cloth, price 6s. 
2. Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 
3. Words and Treble Part (Tune), square 16mo., cloth, 1s. 6d. 
4. Words only, 16mo., cloth, 1s. 
5. Words only, 32mo., paper cover, 6d.; cloth, 8d. 
London: Novello, Ewer and Co.,1, Berners-street, and 35, Poultry; 
Sinekia, Marshail and Co. Oxford and London: James Parker 
and Co. 


Second Edition. Small 4to. Price 2s. 6d. paper covers ; 3s. gd. cloth, 


ettered. 
AMGLICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. SirF. A. G. OusELEY, Bart., etc.,and 
Epwin GeorcE Monk. 

This work contains nearly 400 Chants; which are appropriated to 
“ Venite, exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying aseparate page and affording several Series 
suitable to each daily portion of the Psalter, from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Reciting note. 

London: Novello, Ewer and Co., 1, Berners-street, W. 


Now ready. Small 4to. Price 1s. Vocal parts, 1zmo., price 6d. each. 
1st and 2nd Series bound together, cloth, 2s.9d. Vocal parts rst and 
2nd series, bound together in limp cloth, 1s. 4d. each. 
SECOND SERIES. 

“THE CANTICLES and HYMNS of the CHURCH, 

pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments, 
edited by the Rev. Sir F. A. G. Ousgtey, Bart., etc., and EDWIN 
GEorGE Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of “ Bene- 
dicite,” and a collection of Kyrie Eleisons, old and new. 
This pointing of the Canticles is authorized by His Grace the Arch- 
bishop of York. London: Novello, Ewer and Co. 


ENI, CREATOR SPIRITUS. Set to Music by 
Epwin GzorGce Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part Chorus, 
with Organ accompaniment, ad lib. Price 3d. 
ondon : Novello, Ewer and Co., 1, Berners-street. W. 


sk ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 1s.; cloth, 2s. 
London: Novello, Ewer and Co. Oxford: Parker. 
Sixth Edition. 3 
‘THE ANGLICAN CHANT-BOOK, edited by E. G. 
Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 
rized by his Grace the Archbishop of York. 24mo., without chants, gd. ; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to., 
with chants, 4s.; each voice part, separately, 1s.6d. Canticles, score, 
small 4to., 9d.; separate parts, 3d.; words only, 24mo.,14d. Novello, 

Ewer and Co., and Parker and Co. 

Preparing tor the Press. 
OULE’S COLLECTION OF WORDS OF 
ANTHEMS, new Edition, revised, corrected, and brought down 
to the present date. 


























Eleventh Edition. 
JOULES COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d. paper covers; 7s. limp cloth ; 
sep. vocal parts, 2s. each.—Tonic Sol-fa Notation. Score 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-notes. 


. | ‘HE PSALTER, PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. St. J. B. Joure. 

(Large type), price 2s. 6d. This Psalter having been collated with the 

Sealed Books, is free from the errors contained in all other pointed 

Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. N.B.—A small Edition is in preparation. 

Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s.; in cloth, 1s. 6d. 


Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 
Fifth Edition. 
"THe ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for Parochial 
use. By B. St.J.B.Jourz. Price 3d. Novello, Ewer and Co. 
Now ready, 8vo., price Threepence. 
HE APOSTLES’ CREED, Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Epwin Gzorce Monk, Mus. Doc., Oxon, Organist and 


Director of the Choir, York Minster. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


T* DEUM inC major. Unison or Harmony with 
Organ Obbligato, by Lancpon Corzorne, Mus. Bac., Cantab. 
Octavo, price 4d. Also Jubilate in C major, 3d. 




















ELMORE, Rev. THOMAS.—The CANTICLES 
; ACCENTED, 18mo., 3d.—Hymns of the Eastern Church, four 
voices, each 1s., PEAcE, 1T 18 I; THE DAY Is PAST AND OVER; THE 
DAY OF RESURRECTION.—S. Marx’s Cuant Book (in daily use at the 
College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being the main 
body of the work, price 3s. 6d.; and Part II., The Table of the Chants, 
rice 1s. (useful for places where only the Canticles are chanted). Also 
wo “Tg Drums” for Choir and People, in the alternate verses; 
adapted from Latin arrangements by Alfieri and Baini; vocal Score and 
Organ Accompaniment, price 3s. Also the People’s Plain Song, 
separate, price 14d. Four-part Cadences for the Holy Communion 6d. 
The Carol for Christmas Morning, vocal score, 18mo. edition, 2d. ; 
melody, 18mo., 1d. 


HYMN IN TIME OF CATTLE PLAGUE, 2d. Words, 1s. per 100. 
London : Novello, Ewer and Co. 
ADDITIONS TO THE 
EV. T. HELMORE’S PLAIN SONG WORKS. 
The Canticles Accented. Price 3d. 

The Psalter and Canticles Accented. Papercovers, 1s. 6d.; cloth, 2s. 6d. 

Appendix to Accompanying Harmonies to the Brief Directory, 

rice 4d. 

The Psalter Noted. Appendix 1, giving the Proper Psalms, noted as 
before in their right order of the six days to which they are 
— Price 6a. Bound up with recent editions of the Psalter 

oted. 

Accompanying Harmonies to ditto. Price 3d. 

The Psalter Noted. see 2, giving the Proper Psalms newly 
noted for the Four Great Festivals (second set). Price 4d. 

peters ane Oo Harmonies to ditto. Price 4d. 

Canticles Noted (second set). Large Edition, 2s. Small Edition, 8d. 

Accompanying Harmonies to the Canticles Noted. Magnificat VII. 
from Orlando di Lasso, 4d. 

Ditto, ditto, XV., 4d. 
Ditto, ditto, VIII., from Palestrina, 8d. 
People alternately. 

For some of the Harmonies to this see Accompanying Harmonies to 
Psalter Noted, Appendix 2 (above mentioned). For others, see 
Accompanying Harmonies to Brief Directory, Appendix 2, now in 





For Choirs and 


hand. 

Cadences for the order of the Administration of the Lord’s Supper, in 
compressed vocal score. Price 6d. 

Paper on Church Music, with special reference to the joining of all 
the People in Sacred Song, read at the Church Congress, Wolver- 
hampton, October, 1867. Price 6d. 

London: Novello, Ewer and Co. 


A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATUR. For voices in unison and Organ. 
8vo., 6d. London: Novello, Ewer and Co. 
ASY MORNING SERVICE in F, by Harry 
Drew, Organist of St. Thomas’s College and the Cathedral, 
Colombo, Ceylon. Octavo, 9d. Novello, Ewer and Co. 
H°&LY EUCHARIST. Complete Service. By 
R. Fet1x Biacxser. 1s. Novello, Ewer and Co. 
Second Edition. 
AMES LOARING’S TE DEUM and JUBILATE 


in E, Chant form, 6d. Also, MAGNIFICAT and NUNC 
DIMITTIS, 3d. 














London: Novello, Ewer and Co. 





Just Published, 
AGNIFICAT and NUNC DIMITTIS in F, for 
4 Voices, with free Accompaniment for the Organ, by S. 
PERCIVAL. 
Also by the same Author, NICENE CREED inC, and ANTHEM, 
‘« My song shall be of mercy and judgment,” with Solo for Treble or 
Tenor Voice. London: Novello, Ewer and Co. 





Now ready, 8vo., completé, 1s. 6d., or single Numbers. 
P. TUCKERMAN’S MORNING, COM- 
« MUNION and EVENING SERVICE in F. 
“We can recommend this composition cordially to those who want 
a quiet and good service, presenting no particular difficulty, and 
written in a musician-like manner.”—The choir. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


40 NUMBERS READY, in Books1 & 2. Price 1s., 
separate Nos. 1d. COLLECTION of KYRIES, &c., Original 
Compositions, by Guilmant, G. A. and W. Macfarren, Tours, Sala- 
man, Scotson Clark, &c. 
SPOHR’S 24th PSALM, adapted to the English version by W. T. 
FREEMANTLE. 8vo. (2nd thousand), 9d. each ; folio edition, 4s. net. 
London: Novello and Co. Sheffield: W.T. Freemantle, High-street. 


HE CAPTIVITY. An Oratorio, by Francis 
‘ HowELt, first performed at Birmingham by the Festival Choral 
ociety. 
a Ad ctihaetaty pleasing and able work.”—Birmingham Daily Post. 
Price ros. 6d., folio; separate Vocal Parts, 1s. 
Metzler and Co., 37, Great Marlborough-street, London. 
Orchestral Parts of these Works can be hired of Mr. F. Howell, 
Westerham, Kent. 


RANCIS HOWELL’S “ LAND of PROMISE.” 


An Oratorio, recently performed at Trowbridge, Blackburn, 
Wellington, Great Yarmouth, Westerham, Loughborough, &c. Price 














2s. 8vo. B. Williams, 19, Paternoster-row, London. 
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Two Vols., cloth, gilt lettered, price 7s. 6d. each. 


“THE VILLAGE ORGANIST,” 


A series of easy Voluntaries of moderate length, written expressly 
for this Work by Sir — Benedict, Sir Wm. Sterndale Bennett, Sir 
George J. Elvey, the Rev. Sir F. A. G. Ouseley, Dr. G. B. Arnold, Dr. 
E. T. Chipp, the Rev. Dr. J. B. Dykes, Dr. H. J. Gauntlett, Dr. A. S. 
Holloway, Dr. E. G. Monk, Dr. E. F. Rimbault, Dr. Wm. Spark, 
Dr. J. Stainer, Dr. C. G. Verrinder, Dr. S. S. Wesley, C. Goodban, 
Mus. Bac., S. Reay, Mus. Bac., Mrs. Mounsey Bartholomew, J. Barnby, 
H. Smart, G. A. Macfarren, Brinley Richards, H. S. Irons, Charles 
Salaman, Alberto Randegger, J. F. Barnett, Wm. Hutchins Callcott, 
H. Farmer, J. Baptiste Calkin, Boyton Smith, E. H. Thorne, W. G. 
Cusins, E. M. Delaborde, E. Silas, john Hullah, E. H. Turpin, Franz 
Nava, F. E. Gladstone, C. W. Lavington, J. E. Richardson, R. Forsey 
Brion, and J. Tilleard. 

London: Novello, Ewer and Co., 1, Berners-street, W. 

*,* These Voluntaries are admirably adapted to Amateurs and 

Organ Pupils, and for Musical Presents. 


300 NEW and ORIGINAL SINGLE and 

DOUBLE CHANTS. Composed by W. Metcatre, Lay 
Clerk of Carlisle Cathedral. Price 3s. London: Novello, Ewer and 
Co., 1, Berners-street, W. Carlisle: W. Metcalfe. 








Just Published. Price 1s. 
EHOLD HOW GOOD A THING IT IS. 
A Masonic Anthem. Suitable for the Consecration of New 
Lodges, or for use in Fellow Craft Lodge. By W. Bro. E. J. Crow, 
P.M., P.Z., Mus. Bac., Cantab., Organist of Ripon Cathedral. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


TWELVE POPULAR HYMNS, 


SET TO MUSIC BY 
GUIDO ARETINO. 
8vo. One Shilling. 


There is a blessed home. 
Once more the solemn season. 
When wounded sore. 
Alleluia, Alleluia! 

Jesu, Thou art standing. 
Onward, Christian soldiers. 


London: Novello, Ewer and Co. 


AROL OF THE REAPERS. (s.a.1.B.) 3d. 
SIX EASY ANTHEMS FOR VILLAGE CHOIRS. 2d. each. 
MUSICAL LADDER. 1s. TONIC STAFF. 6d. 
Novello and Co.; or of the Composer, W. H. Gill, Sidcup, Kent. 


EW CHRISTMAS CAROL, “ Softly the Echoes 
come and go.” The Words taken from “ London Society” 
Magazine, 1870, with Additions by W. HarGreaves. Arranged as a 
Solo, and Harmonised for 4 voices. By W. HARGREAVES. Price 2s. 6d.; 
post free, half-price. London: Novello, Ewer and Co.; Manchester: 
William Hargreaves, Magasin de Musique, 7, St. Ann's-street. 





God of Mercy. 

Come, gracious Spirit. 

Out of the deep. 

Saviour, when in dust to Thee. 
Thou art gone up on high. 
Take up thy cross. 











Second Edition, price 3d. 
HE CAROLLERS. A Christmas Carol. The 
Words from “The St. James's Magazine.” Music by JAMES 
H. Gopp1nG, Organist, St. Nicholas, Newbury. 
Newbury: Miss E. E. Godding, Musicseller. 


TO CHORAL SOCIETIES. 
ART-SONG for CHRISTMASTIDE. ‘Come, 
gather round the Christmas fire.” Words by W. T. HuLLanp. 
Music by G. H. Grecory, Mus. Bac., Oxon. Price 3d. 
“The music is bold, the part writing excellent throughout; and the 
composition may be confidently r ded.” —Musical Times. 
London: Novello, Ewer and Co., 1, Berners-street. 


HE REAPER AND THE FLOWERS. Four- 

Part Song with Solos. Words by H. W. Loncrettow. Music 

by J. B. Boucner. Price 3d. A folio edition of the above, for one 
voice, may be had, post free, price 1s. 6d. Novello, Ewer and Co. 


IMPLE CAROLLERS ARE WE. Carol for 
Christmastide. Words by J. P. Doucras. Music by J. B. 
Boucuer. Price 2d. London: Novello, Ewer and Co. 


ACRED MUSIC BY ALEXANDER COOPER. 


NICENE CREED.—Ely Prize Setting. Third Edition. Price 6d. 
Unison copy, 1d. 

NICENE CREED.—Monotone Setting. Third Edition. Price 3d. 

COMMUNION SERVICE.—Consisting of Kyrie and Sanctus (four 
different settings), Creed, Gloria, &c. Second Edition. Price 1s., 
or without Creed, 6d. 

COME UNTO ME.—Full Anthem for Four Voices. Fourth Edition. 


Price 3d. 

SECOND. SERIES OF UNISON CHANTS.—By different Com- 
posers. With Varied Accompaniments. Price 6d. 

TE DEUM.—Easily arranged for Parochial use. With Ten different 
Sets of Chants. Fifth Edition. Price 3d. 

BRIGHTEST and BEST. Hymn for Epiphany. Third Edition.. 3d. 


London: Novello, Ewer and Co,, 1, Berners-street, W. 























TO MUSICAL SOCIETIES. 
Now Publishing, 


A SACRED CANTATA: 


The Words selected from Psalms 121 and 125; 


THE MUSIC COMPOSED BY 


T. BROOKS, R.A.M. 





CONTENTS: 


No.1. INTRODUCTION. 
2. Arr (Tenor or Soprano).—‘'I will lift up mine eyes.” 
& { Recirt. (Bass.)—‘‘ Behold! He that keepeth Israel.” 
3% 4) Duer and Quartet.—" He that keepeth Israel.” 
5. CHnorus.—‘ As the mountains stand around.” 
6. Arr (Bass).—‘“ They that trust in the Lord.” 
7. Duet and Quartet.—“ He that keepeth Israel.” 
8& { Recirt. (Alto.)}—‘* The Lord himself is thy keeper.” 
91 Arr (Alto).— The Lord shall preserve thee.” 
volete { Rect. (Tenor.)—“ The Lord shall preserve thy going.” 
*'( Cuorus.—“ From this time forth for evermore.” 


This Cantata is being published by subscription, and is intended to 
meet the demand amongst Musical Societies for a work of moderate 
extent, and that does not necessarily require the powers of a full 
orchestra, 

The accompaniments are arranged for Pianoforte and Organ, or 
Harmonium, in order that the work may be more generally useful, and 
-_ that the performance may be more effective than with Pianoforte 
only, 

TERMS OF PuBLicaTion.—Complete Vocal Score, with Accom- 
paniments for Pianoforte, with Organ or Harmonium, and also ad 
libitum Accompaniments to the Songs for Violoncello or Violin, 
10s. 6d. to Subscribers. 

N.B.—A selection from Nos. 1, 2,3, and 4is published, adapted for 
use as an Anthem, a copy of which will be given to each subscriber. 
Price to non-subscribers, 2s. 

Subscriptions and Names received by Messrs. Novello, Ewer and 
Co., 1, Berners-street, London, W 





ICTORIA. The New National Song. Written 

by W. Crarxk RussELt. Music by Henry Smarr. In two keys 

(G and B), 3s. each; free by post 18 stamps each. The part song 

4stamps. “It is a bright, manly song, with a good chorus ad lib.”— 
Vide Overland Mail. 

GOD BLESS THE PRINCE OF WALES. Song. 4s. “Second 
national air.”—Daily News. Composed by BrinLey RIcHARDs. 
Piano solo, 4s.; piano duet, 4s. All post free at half-price. As apart 
song, new edition, 4 stamps. Also a cheap edition of ‘ The Village 
Chorister,” 6 stamps. 

DEAR ENGLAND. New Song. Written by CHaRLEs Mackay. 
Music by Louis DiexHL. 3s.; post free, 18 stamps.—Signor Foli sang 
this favourite song at all his Concerts on his Autumnal tour. 


LIST of ROBERT COCKS and Co.’s POPULAR 

EDUCATIONAL WORKS on MUSIC (invaluable to teachers 

and amateurs), may be had GRATIS and POST FREE on APPLI- 
CATION to 6, New Burlington-street. 

LIST of 400 


OBERT COCKS and Co.’s 

‘\ CLASSICAL and STANDARD MUSICAL WORKS well 

suited for music gifts, offered at greatly Reduced Prices, may be had 

ro and postage free on application at 6, New Burlington-street, 
ondon. 


EETHOVEN’S MARCH FROM EGMONT, 
— No. 18 of the Gemg from the Great Masters. 4th Series. 
Transcribed for the Pianoforte by GkEorGE FREDERICK WEST. 3s. 
Also by the same, No. 19, ‘For unto us a Child is born” (Handel), 
38.; and No. 20, Mozart's Larghetto from his Clarionet Quintet, 3s., 
all post free at half-price. London: Robert Cocks and Co., New 
Burlington-street, and of all Musicsellers. 





SOL-FA' EDITIONS OF 


MENDELSSOHN’S WORKS, 


PUBLISHED BY NOVELLO, EWER AND CO. 
ELIJAH. Translated by J. W. Powell, paper cover, 2s. 
HEAR MY PRAYER. Translated by W. G. McNaught. 


3d. 

JUDGE ME, O GOD (Psalm xliii). 13d. 

YE NATIONS, OFFER TO THE LORD (Hymn of 
Praise). Translated by W. G. McNaught. 4d. 


London: Noveilo, Ewer and Co., 1, Berners-street, and 35, Poultry. 





IANOFORTE TUNER and REPAIRER (with 

experience in Harmoniums and Organs) will require EM- 

PLOYMENT after the zoth of January, 1876. A. H., Messrs. Novello 
and Co., 1, Berners-street, London, W. 
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T. ANNE’S CHURCH, SOHO.— SPECIAL 
SERVICES will be held at this Church on Wednesdays, Jan. 
5 and 12, at 3 o'clock p.m., at which a portion of Bach’s ‘‘ Christmas 
Oratorio” will be sung as an Anthem, with Orchestral Accompani- 
ment. Admission to the body of the Church will be by Tickets only, 
which can be obtained from the Rector, the Rev. Canon Wade, 28. 
Soho-square; the Churchwardens ; or the Choir Secretary, J. Berwick 
Orgill, Esq., Springmead, Rosslyn-park, Hampstead. 


MUSICAL ASSOCIATION, 27, Hariey-street, W. 
Second Session, 1875-6. THIRD MONTHLY MEETING, 
MONDAY, January 3rd, 1876. At 5 p.m., punctually,a PAPER will 
be READ by the President of the Association, the Rev. Sir FREDE- 
ricK A. Gore OuseELey, Bart, Mus. Doc., Oxon., M.A., Prof. Univ. 
Oxon., entitled ‘Considerations on the History of Ecclesiastical 
Music in Western Europe.’’ The Chair will be taken at 4.30 p.m., for 
ordinary business. 
Jan. 1, 1876. CHARLES K. SALAMAN, Hon. Sec. 
ONS. GUILMANT (Organist de la Trinité, 
Paris) will give ORGAN RECITALS at Bow and Bromley 
Institute, Bow, E.. on WEDNESDAY and THURSDAY. January 
5th and 6th, 1876. Admission: Reserved Seats, 1s.; Body of Hall, 6d. 
Doors open each evening at 7.30. Recital at 8 o'clock. For Pro- 
grammes, Tickets, &c., apply to the Secretary and Librarian. 
N.B.—The Saturday Popular Organ Recitals will be resumed for the 
season, on 15th January. Organist, Dr. John Naylor, of Scarborough. 


\ X JANTED, at the West Riding Aeytum, Wake- 

field, a VIOLIN, FLUTE, FRENCH HORN and CORNET 
PLAYERS, who will also be required to act as Attendants; must be 
good Executants and able to read music at sight. Salary to com- 
mence at £30 a year, and advance £2 annually up to £50; with board, 
lodging, and washing, and a suit of clothes every eight months. Can- 
didates will, on application by letter or personally, be supplied with 
Forms, to be filled up and returned. Those only deemed eligible will 


receive communications in Barf 
J. CRICHTON BROWNE, M.D., 
Asylum, 16th Dec., 1875. Medical Director. 


HE MUSICAL DIRECTORY ANNUAL and 

ALMANACK for 1876. To be had of all Music and Booksellers. 

Price, in wrapper, 38.; red cloth, gilt lettered, 4s.; by post, 3d. extra. 
Rudall, Carte and Co., 20, Charing-cross, 


HE PROFESSOR’S POCKET-BOOK, and Daily 

and Hourly Engagement Diary for 1876.—Published under the 

immediate direction of Sir Julius Benedict. Price, in roan, 3s.; in 

Russian leather, 6s. May be had of all Music and Booksellers, and 
Rudall, Carte and Co., 20, Charing-cross, 


NEW WORK ON GREGORIAN MUSIC. 
Now ready, price 3s. 6d.; in paper covers, 2s. 6d. 

‘THE PLAIN-SONG REASON WHY: being an 
Introduction to the Theory and Practice of Gregorian Music. 
By Cuartes WALKER, author of the “ Ritual Reason Why,” &c., &c. 

Also reprinted, with Additions, from the above, 
THE ORDER OF COMPLINE NOTED. No.1, The Roman 
Order, 3d.; No.2, the same, with the Sarum Order in addition, 6d. 

London: Novello, Ewer and Co. 


Just Published.—Popular Edition. 
OW TO SING; containing the most Useful 
Information, Valuable Instructions and Vocal Exercises. By 
C.J. BisHENDEN. Post free 13 stamps. H. White and Son, 337, Oxford- 
street, London, W. 


ILLUSTRATED BY HUMOROUS PICTURES. 
Now ready, post 4to., cloth extra, gilt edges, 1os. 6d. 
A TRIP TO MUSIC-LAND: a Fairy Tale, form- 
ing an Allegorical and Pictorial Exposition of the Elements of 
Music. By Emma L. SHeptock. Illustrated by 20 full-page Pictures 
of a highly amusing character, from designs by J. King James. 

“‘ Miss Shedlock’s charming book, with its admirable illustrations.” 
—Figaro. 

“A great novelty, and written in a clever and amusing style. It 
cannot be praised too much.”—Court fournal. 

“Miss Shedlock may be congratulated on having produced one of 
the most original and ingenious books of the season. Her Trip to 
Music-Land is an attempt, and a very successful one, to gild the bitter 
pill of musical instruction with the attraction ofa fairy tale. She en- 
deavours, and with great cleverness works out her idea, to give in this 
handsome quarto an allegorical and pictorial exposition of the elements 
of music, which in a most novel and entertaining manner obviates 
much of the repulsive drudgery that is attached to rudimentary musical 
teaching. Mr. James has greatly aided the accomplished authoress 
by making her explanations additionally attractive by his humorous 
and original illustrations.”—Daily Telegraph. 

London: Blackie and Son, Paternoster-buildings. 


USIC for the NEW CODE.—The SINGING- 

CLASS MANUAL, by the late WiLt1am Jackson, Masham, 

is admirably suited for use in the Public Elementary Schools. Price 

(with Appendix, containing Eight Pieces of Music in different keys), 2s. 
London: Novello, Ewer & Co., and all Musicsellers and Booksellers. 


—" X7E are glad to see that Mr. A. B. Allen’s clever 
March of the Choristers has reached its 20th edition. It 
deservedly popular."—Fohn Bull. Net, 1s. 6d. Novello and Co. 



































Price 2s. each Part. 
‘THE SOLO STOP. A Series of Songs for the 


,Organ, expressly arranged for Amateurs and Pupils. Part 1 
contains four Songs (being Nos. 42, 43, 44, and 45 of Vol. I. of “The 
Village Organist”), arranged by Mrs. MouNSEY BARTHOLOMEW, with 
easy work for left hand and foot. London: Novello, Ewer and Co. 


New Editions of Mr. Hullah’s Two Series of 
Lectures on the History of Music. 
Second Edition, in 1 vol., demy 8vo., price 8s. 6d. cloth. 


‘TRE HISTORY of MODERN MUSIC; a Course 
of Lectures delivered at the Royal Institution of Great Britain. 
By Joun Hutran. 
By the same Author, uniform, 2nd Edition in the Press, 
THE TRANSITION PERIOD of MUSICAL HISTORY, 
London: Longmans and Co. 


REDUCED PRICE, ONE GUINEA. 
New Edition. 
AWKINS’S HISTORY OF MUSIC 


2 volumes, 8vo., scarlet cloth. Supplementary Volume of 
Medallion Portraits, 16s. London: Novello, Ewer and ra 


HORUS OF SHEPHERDS. “ Forth to the 
Meadows,” from ScuuBErT’s “‘ ROSAMUNDE.” The words 
translated from the German of Freyinn Wilhelmine von Chezy, by 
the Rev. J. TRoutseck. No. 77 of Novello’s Opera Choruses, 3d. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


A BRITON’S FIRESIDE. New Patriotic Song. 


Compass, C to E, “Encored everywhere.” Post free, 18 stamps. 


M* SOUL IS DARK. Contralto Song. Words 
by Lorp Byron. Sent post free, 24 stamps. 
Address H. J. Coldwell, 10, Lofthouse-place, Leeds. 


TO SCHOOLS, COLLEGES, &c. 

ARK! ’TIS THE BREEZE OF TWILIGHT 

CALLING. Duet. Soprano and Tenor, or Two Soprani, 4s. 

Also Solo, arranged as a Song for a Single Voice, in a lower key, 4s. 

Sold at half price. Sung by Her Grace the Duchess of Newcastle, 

Madlle. Titiens, Miss Banks, Mr. Sims Reeves, Mr. Tom Hohler, and 
Mr. W. H. Cummings. 

OPINIONS OF THE PRESS. 

“There is a beautiful duet, ‘Hark! ‘tis the breeze,’ which may be 
sung by young ladies’ or boys’ voices, and would be well worth intro- 
ducing into our schools and colleges.” —Dublin Review. 

“The gem of the Oratorio—a duet for soprano and tenor, ‘Hark! 
‘tis the breeze,’ in which the voice parts are treated in canon."—Times. 

“A charming duet, entitled, ‘ Hark! ’tis the breeze of twilight call- 
ing,’ was enthusiastically encored.”—Morning Advertiser. 

“The most melodious and completely-finished composition is the 
canon, ‘ Hark! ’tis the breeze of twilight calling,’ and this was encored 
with well-bestowed enthusiasm.”—Daily Telegraph. 

“The really charming duet, ‘Hark! ’tis the breeze of twilight call- 
ing,’ produced a most spontaneous and enthusiastic encore.”—Standard. 

“A graceful duet in form of canon, ‘ Hark! 'tis the breeze of twilight 
calling,’ one of the most charming pieces in the Oratorio, was unani- 
mously encored.”—London Review. 

London and New York: Novello, Ewer and Co. 


NEW AND CHEAPER EDITION. 
ENDELSSOHN’S SONGS. _ Transposed 
Edition, for Contralto or Bass voice, with English and Ger- 
man words. One Volume, Octavo, paper boards, 6s., cloth gilt, 8s. 
London: Novello, Ewer and Co.,1, Berners-street, W. 


ARTHUR SULLIVAN’S 
NEW SONG, 
“ Christmas Bells at Sea. 


Words by C. L. KENNEY. | 
Music by ARTHUR SULLIVAN. 


48.; postage free, 2s. 


























London: Novello, Ewer and Co., 1, Berners-street, W. 
NEW EDITION OF 
DR. BENNETT GILBERT’S POPULAR WORK, 


SCHOOL HARMONY. 


“ From intervals to counterpoint,” 


The Work is divided into 3 Parts, to suit the School Term, and 
concludes with a copious Examination Paper. 


EVERY SUBJECT HAS ITS SPECIAL EXERCISES. 
Price 1s. 6d. net. 





London: Novello, Ewer and Co.; and all Musicsellers. 
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VOCAL ALBUM OF PART MUSIC, 


DR. G. A. MACFARREN. 


Nos. 
d2. Zephyr taking thy repose (s.A.T.B.) ... Dr. Macfarren. 2d. 
; '~ the ate roll (ae.-5-), edited by Dr. MacfarrenWebbe. 1d. 


= A little farm well tilled (1.7.8B.) ron a J. Hook. 1d. 
5. Come on, jolly hearts (1.T.B.) ” »  Dr.Hayes. 1d. 
6. Lass of Richmond Hill (s.a.T.B.) ,, é J. Hook. 2d. 
7. Dame Durden (s.A.T.B.) - os 1d. 
8. Three merry chafers ” ” a ry 

ier’s love + + iicken. . 
Se cad »Mendelssohn. 1d. 


10. In the wood (Am Walde) ‘a 
11. Good night (s.A.T.B.) wee jes Ae 
12. The Lost (Ss.A.T.B.)... 


Cooke, 2d. 
W. Spinney. 2d. 





Nos. 

1. Lord, for Thy tender mercies’ sake (with new 

Organ Accomp. by Dr. Macfarren) ks 
2. God is gone up with a merry noise (with new 

Organ Accomp. by Dr. Macfarren) ‘ 
3. O praise God in His Holiness (with new Organ 

Accomp. by Dr. Macfarren) woe ony 
4. Choral Graces (s.A.T.B.) [before and after meals] Dr. Dykes. 2d. 
5. Eight Harvest Hymns... eG omy ... A.H. Brown. 2d. 
6. Two Processional Hymns nae ys ae oat he 2d. 


... Farrant. 1d. 
Dr. Croft. 3d. 
«. Weldon. 1d. 


Order Dr. Macfarren's Editions. 


Hollis and Co., 63, Ebury-street, London, S.W. 


NEW PART-SONGS, 


BY W. W, PEARSON. 








OVER THE MOUNTAIN SIDE (Four-part Serenade) 3d. 


THE OCEAN (Words by Barry CorNWALL) bcs age 
SOUL OF LIVING MUSIC _.... ey. aes, 
SUMMER AND WINTER ki. “ o<i 


London: Novello, Ewer and Co., 1, Berners-street, W. 
Free for stamps, from Mr. Pearson, Brampton, Rotherham. 


ART-SONG. “The Mad Lover.” s.a.t.B. 4d. 
SONG for Mezzo-Soprano. ‘Cradle Song.” 1s. 6d. 
Composed by ALFRED ATaxAnDER, Organist of St. Michael's Col- 
lege, Tenbury. 





Also by the a“ Composer, 
MARCH for Organ (D minor). Price 2s. A ! 
PART-SONGS” « Gettysburg.” s.A1.B. 4d.  “ FairDaffodils.” 


" » oe ‘ 
SONGS. “My Soul is Dark,” 2s. “The Blind Organist,” 1s. 6d. 
“The Reaper and the Flowers,” 1s. 6d. 
All to be had of Novello, Ewer and Co. 


PART SONGS BY A. J. CALDICOTT. 
66 ULE.” Price 4d. Recitative and Chorus. 


Very effective, suitable for Concerts, &c. 
London: Czerny, 349, Oxford-street. 


66 TACK AND JILL.” 4d. Nursery Rhyme. 
Treated fugally. For 4 Voices. 
London: Novello, Ewer and Co. 
NEW SONG WITH CHORUS. : 
ELCOME TO INDIA. Words by Miss S. P. 
Howe.i. Music by Francis Howe tv. Price 3s.; postage 
free, 1s. 6d.; Chorus separate, 1d. 
Duncan Davison, 244, Regent-street, London, W. 
Second Edition. Now ready. 
ERRILY, OH! Song composed by STEPHEN 
Jarvis. Sung by Mr. Gzrarp Henry and everywhere re- 
demanded. “Bold, taking, and effective, the very song for spirited 
singers.” Compass E to F (or G). Post free 21 stamps. 
B. Williams, 19, Paternoster-row, E.C. 


MA8kCc#, by OsstanFELL. Full Score, 15s. net. 
London: Novello, Ewer and Co. New York: J. L. Peters. 


WO-PART MOVEMENTS from MARCELLO’S 
PSALMS, arranged as Hymn-Anthems by Rev. W. STaTHAM 

and Rev. J. PowELt METcALFE. Nos. I, 2, and 3 just out, 3d. each. 
London: Novello, Ewer and Co., 1, Berners-street, W. 























7 GIVE THANKS UNTO THE LORD.” 

Full Anthem for Four Voices, by W. C. AINLEy, Organist, 
Mirfield. 4d. ‘Acreditable composition.”—The Choir. London: 
Novello, Ewer and Co. 





NEW AND FAVOURITE 
PIANOFORTE COMPOSITIONS, 


BY 
RIDLEY PRENTICE. 





HARVEST HOME _..... ae ou al bd vey 4 
PASTORAL SKETCH ~ oa die “is remy s 
CHILDREN’S FANCIES. 

No. 1. FAIRIES ... sak por. ais per men + 38. 
» 2 LISTEN ... 28. 


SUNDAY MUSINGS. 
No.1. WAIT PATIENTLY FOR HIM... on vow 28, 
No.2. THE LORD IS MY SHEPHERD po ae 4 
BY THE SEA, REVERIE, 3s. 
SOLD AT HALF-PRICE, 
London: Novello, Ewer and Co., 1, Berners-street, W. 


A COLLECTION OF 


ORGAN PIECES, 


COMPOSED BY 


CHARLES JOSEPH FROST. 








THIS WORK WILL CONTAIN— 


Prelude in C major. Allegro Maestosoin E flat major. 
Do. G major. Trioin B flat major. | 
Do. A major. Impromptu in E flat major. 
Do. E major. Motivo in E major. 
Do. A minor. Offertoire in G major 
Do. B flat major. Do. major. 
0. E flat major. Prelude and Fugue in E minor. 
Andantino in F major. Sonata in A. 
And if space permits three or four Postludes or Offertoires. 


The work will be bound in cloth, and will consist of over 100 closely 
printed full-sized pages, uniform with the usual oblong organ music, 
and containing 12 staves each. The pieces are all written with pedal 
obbligato. To Subscribers, the price (which will be advanced when 
the list is closed) is ros. 6d. Intending Subscribers to the last list, 
which will be included in the complete list of subscribers that will 
appear in the book, are requested to send in their names before 
January 22nd, to the Composer, 2, Newton-terrace, Lee, S.E. 





New Octavo Edition. 


BEETHOVEN'S SONATAS. Edited and Fingered 


by AGNES ZIMMERMANN. Paper Covers, 5s. ; Cloth, gilt, 7s. 6d. 
‘Of all the small editions yet issued we must certainly give the 
palm to that before us, which is a very careful reprint of the full-size 
publication edited by Miss Agnes Zimmermann, of which we spoke in 
the highest terms when it first appeared a year ortwosince. This 
volume is not only the best engraved, printed, and bound that we have 
seen—it is far and away the most carefully edited; so that, look where 
we will, and with whatsoever keenness we may, it is impossible to 
discover a mistake. The accomplished editress—one of the most 
distinguished of the later pupils of the Royal Academy of Music—has 
evinced sound judgment in her treatment of questionable matters, and 
has earned the gratitude of future art-students by the patient care she 
has bestowed upon the fingering of this mass of music—no light task 
wher its extent and (in some instances) complicated character are 
borne in mind; and, by her interpolated marks of phrasing, she has 
done much towards rendering the least intelligible of Beethoven's 
intricacies clear and appreciable. All honour, then, to Miss Zimmer- 
mann, who has accomplished her difficult and responsible duty to 
Beethoven's memory and to the public in a manner above all praise, 
and has presented to the world one of the greatest products of the 
human mind with a completeness and thoroughness worthy its 
immortal author.”—The Queen, Oct. 15. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


USIC BUSINESS for SALE.—To be disposed 
of, with immediate possession, the STOCK and GOODWILL 
of the old-established Business carried on at Cardiff, under the name 
of “Righton and Co.,” and now in liquidation. To suit the conve- 
nience of the purchaser, the connection and goodwill of the business 
will be sold with or without the Pianos and Harmoniums on the pre- 
mises, Also the Lease (99 years) of the commanding and extensive 
Premises, recently improved and enlarged at a considerable expense. 
Altogether, this is a most favourable opportunity for investment in the 
Pianoforte Trade, for any one who has a disposition that way. For 
further particulars apply to the trustee, Mr. Frederick Lucas, Public 
Accountant, 20, Great Marlborough-street, London, W. 


N Extensive TUNING CONNECTION in the 
Eastern Counties to be DISPOSED OF, with or without stock 
of Pianofortes, &c.. in consequence of the death of proprietor. The 
number of pianos tuned per week is about fifty, and every facility will 
be given to the purchaser to secure the transfer of the business gene- 
rally and occupation of the premises where business is now carried on. 
For particulars apply to Fredk. Lucas, accountant, 20, Great Marl- 
borough-street, W. (P.N.) 
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RUDALL, CARTE AND CO., 
20, CHARING CROSS, LONDON, S.W., 
MUSICAL INSTRUMENT MANUFACTURERS TO HER MAJESTY, THE ARMY, NAVY, 


AND THE ITALIAN OPERAS. 








RuDALL, Carte & Co.’s Celebrated Concert Flutes with 8-Keys, fitted in Cases, from 2 -- 4 to 18 Guineas. 
Ditto Patent Cylinder Flutes, with Parabola Head-joint, new or old oceanae te 
Ebonite, Cocoa-wood, or Silver, incase ... ee 1 28 sd 
Ditto In Gold, with Silver Keys and Fittings in Case Tis ae wee Bs 100 — 
Ditto Entirely 18-Carat Gold ditto ditto aa ie 190 ow 


ConcERT PICCOLOS MADE UPON THE NEW SYSTEMS, 15 to 8 Guiness. 
CORNETS AND BRASS BAND INSTRUMENTS WITH PATENT NE PLUS ULTRA PISTONS. 
CLARINETS UPON THE OLD OR NEW SYSTEMS. 


IMPORTANT PUBLICATIONS FOR FLUTE AND PIANO. 


GRAND SOLOS BY THE MOST EMINENT PROFESSORS, in 30 Numbers. 
AMATEUR FLUTE PLAYERS’ JOURNAL, First and Second Series. 
CARTE’S ITALIAN OPERATIC AIRS. Ditto. 

CARTE’S ELEGANT EXTRACTS, in 6 Numbers. 








CONTENTS OF THE LAST NUMBERS OF “ THE AMATEUR JOURNAL.” 


s. d. 

No. 17. 1st Series.—‘‘ Song of the Birds ” aes ave sis Fe Sant’ ANGELO 7 6 
» 18. Do. “Three Trifles”... sae a Dr. MACFARREN 8 oO 
» 20. 2nd Series.—‘* Tunes of the English Peasantry ” At wad Dr. MACFARREN 6 Oo 
sy (MES Do. ‘* Fantasia on Welsh Airs” Ere re se J. H. Youne 6 o 
“a aa Do. ‘Fantasia on Scotch Airs” ax an ae J. H. Youne 6 o 
3» 23.—** Loreley ’’ (Mendelssohn) ake ign as uy oa H. NICHOLSON 4 6 
» 24.—Fantasia, Rigoletto ie es oe Ae ate at J. H. Youne 6 0 
», 25.—Fantasia in the Irish style oj +“ : ‘ HAMILTON CLARKE 6 oO 


COLONIAL PIANOFORTES from 25 to 65 Guineas. 





20, CHARING CROSS, LONDON, S.W. 
JUST PUBLISHED. 


CHORAL SONGS FOR SCHOOL AND HOME. 


A COLLECTION OF 42 SONGS FOR ONE, TWO, OR FOUR VOICES, 


ROBERT JACKSON. 


Price, cloth, complete, 3s. 6d. ; in Two Parts, paper cover, 1s. 6d.; or in Single Numbers, 1d. each. 
A Specimen Copy, with List of Songs, for 1d., from the Composer, 23, Barker-street, Oldham. 











LONDON: NOVELLO, EWER AND CO. 





Just Published. / ;Just Published. 
A NEW EDITION (OCTAVO) OF , A NEW EDITION, (OCTAVO) OF 
b 
BEETHOVEN’S HAYDN’S 


RUINS OF ATHENS.| yR pEUM LAUDAMUS. 


The English Adaptation by W. BARTHOLOMEW. Paper Cover, One Shilling. 


Paper cover, 2s.; cloth gilt, 3s. 6d. La 
London: Novello, Ewer and Co., 1, Berners-street, W. London: Novello, Ewer and Co., 1, Berners-street, W- 


NEW SACRED SONGS |NEW PIANOFORTE PIECES 


BY 











MRS. MOUNSEY BARTHOLOMEW. A. F. CHRISTIANI. 
A SONG OF PRAISE. Words by the Rev. W.| ZWEI CLAVIERSTUCKE: No. Ty suis No. 2, 
PENNEFATHER. Dedicated to Sir Michael Costa. 3s. Impromptu. Op. 4 see 3Se 
I HEARD THE VOICE OF JESUS SAY. Words | VALSE BRILLANTE. “Op. eee oe ss 4S- 
by Horatius Bonar, D.D. 33s. POLONAISE. Op. 7. ... awk a 


SOLD AT HALF-PRICE. SOLD AT HALF- PRICE. 
London: Novello, Ewer and Co., 1, Berners-street, W. London: Novello, Ewer and Co., 1, Berners-street, W. 
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WILL BE READY IN JANUARY. 
Super-Royal Octavo, 460 pp. 


A DICTIONARY 
MUSICAL TERMS) 


EDITED BY 


J. STAINER, M.A., Mus. Doc., 


MAGD. COLL., OXFORD, 
AND 


W. A. BARRETT, Mus. Bac., 


The f-llowing Gentlemen have contributed to this Work :— 
BOSANCUET, R. H. M., Esq., M.A., Fellow of St. ELLIS, A. J., Esq., B.A., F.R.S., F.S.A., F.C.P.S., 
John’s 1°, ete 7” ss F.C.P., Trinity College, Cambridge. 
BULLEY, J., Esq, M.A. agdalen College, Oxford. 
cuaseien. F. Rea, BM, M.A., M.R.C.S., of St. Rona St wma are 
Bartholomew’s Hospital, late Radcliffe Travelling MP iaae 
Fellow of the University of Oxford. HULLAH, JOHN, Esq. 
CHAPPELL, W., Esq., F.S.A. McNAUGHT, W. G., Esq. 
DONKIN, A. E., Esq., M.A., F.R.A.S., Fellow of Exeter MONK, W. H., Esq. 
College, Oxford. 








LONDON: NOVELLO, EWER AND CO. 





WILL BE READY EARLY IN JANUARY. PRICE SEVEN SHILLINGS AND SIXPENCE, 
Crown Octavo, 272 pp. 


A THEORY OF HARMONY. 


J. STAINER, M.A., Mus. Doc. 


THIRD EDITION, REVISED AND ENLARGED. 
OPINIONS OF THE PRESS. 


fe There is much ingenuity in Dr. Stainer’s method, and he has the gift of conveying his ideas in concise terms.””— 
Atheneum. 

“«“ * * * * The great and leading characteristic of the work is its logical reasonings and definitions, a character 
not possessed by any previous book on the subject, and for this Dr. Stainer’s theory is certain to gain ground, and be 
the means of opening an easy and pleasant path in a road hitherto beset with the thorns and briars of perplexing 
technicalities.”—Morning Post. 

“Dr. Stainer is, so far as we know, the first writer on musical harmony who has endeavoured to make his theory 
accord with physical facts. * * * * Of the soundness of this view, that the tempered chromatic scale is the 
only rational basis of all music, and that the diatonic scale is an arbitrary selection from it, answering all practical 
purposes, but supplying no basis for real musical science, we have for ourselves been long ago convinced.”—Pall 
Mall Gazette. 

“It is quite refreshing to find Dr. Stainer, at the outset of his book, throwing the light of common sense upon the 
needless obscurity created by older theorists.* * * * * Our own conviction is that the organist of St. Paul’s has 
done an immense service to the theory of his art by the publication of this work; stripping that theory of many 
superfluous appendages, and giving it not only light but liberty.”—Westminster Review. 


LONDON: NOVELLO, EWER AND CO. 
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